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Sarajevo boxes for the now

Edin Numankadié

The Sarajevo boxes of Edin Numankadié, Edo, refer to his objets trouvés rou-
tine during the war: collecting objects from relatives, sent by friends or found
on the street while on the way to his atelier in Alipasino polje.

The boxes are thus a montage of objects, photography and quotes creating
an intermediate space that is both verbal and pictorial, connecting the intelli-
gible and the sensible, the universal and the particular, reason and emotion. In
“processing” them, they obtain a new existence, freed from their initial context
to the point of gaining a new aura. This should be related to the artist’s literary
background which drives his art. The list of his favourite authors is consistent,
to name but a few: Baudelaire, Breton, Cioran, Kafka, Musil and Walter Ben-
jamin. The latter especially matters: “I remember when I came across Walter
Benjamin’s sentence stating that it is only when we are confronted with death
and destruction that we truly understand the value of life. This quote complete-
ly sums up my position.” (From an interview with the author, Sarajevo, April
2017).

Charles Baudelaire casts the poet as a chiffonier, or ragpicker: “Here is a
man whose task it is to pick up all the rubbish produced on one day in the capi-
tal. All that the great city has thrown out, all it has lost, all it has disdained, all it
has broken, he catalogues and collects. He consults the archives of debauchery.
He chooses astutely: he picks up, as a miser seizes on treasure, therefore which,
when chewed over by the divinity of Industry, will become objects of use or
enjoyment.” (Baudelaire, On Wine and Hashish). Edo is Sarajevo’s chiffonier, a
collector of the traces of the past.

Edo’s boxes, saving from mystification a past which carries a hidden meaning
that beckons us, present “dialectical images” for the 21st century. His dreamlike
images form places where the collective consciousness falls asleep to dream of
itself. They only wait to be interpreted and receive their meaning.

Christophe Solioz
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Sarajevo boxes for the now
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Vrijeme je istina [Time is truth]

Ibn Arabi

Sarajevo 1992-1996

Legacy Piero Del Giudice, 2019

© Mueso Diotti, Casalmaggiore

Vrijeme je istina [Time is truth]

Ibn Arabi

Sarajevo 1992-1996

Legacy Piero Del Giudice, 2019

© Mueso Diotti (Casalmaggiore)

Duhavna pobjeda strasnija je od ratnicke pobjede
[A spiritual victory is more terrible than a warrior’s victory]
Robert Musil

Sarajevo 1992-1996

Legacy Piero Del Giudice, 2019

© Mueso Diotti (Casalmaggiore)

O blazena moja boli [O blessed my pain]
Dzelaludin Rumi

Sarajevo 1992-1996

Legacy Piero Del Giudice, 2019

© Mueso Diotti (Casalmaggiore)

Znacenje stvari razumijemo proporcionalno tome koliko je
prisutna smrt i destrukcija

[We understand the meaning of things in proportion to how
much death and destruction is present]

Walter Benjamin

Sarajevo 1992-1996

Yvana Enzler collection

© Severin Nowacki

Sarajevo boxes from 1997-2005

Yvana Enzler collection

© Severin Nowacki
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tion in major international art festivals, as well as abundant awards and recog-
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of fine arts in his country. With his artistic activities, he has undoubtedly con-
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emerging under the influence of economic, geopolitical and cultural factors in
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planning smart, sustainable and creative cities. He is a former Young Leader
Chair of the Urban Land Institute and a Nominator of the Aga Khan Architec-
ture Award; and has featured as an expert for various international organiza-
tions including IPBES and UN-Habitat. He holds a doctorate in architecture
and urban design from ETH Ziirich and an urban design masters from Berlin
University of Technology. Furthermore, he was the creator of the “Sarajevo
Now” pavilion at the 15% Architecture Biennale in Venice as well as a keynote
speaker at numerous international conferences. He is the initiator of the city
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Sabina Tanovic is an award-winning architect and researcher. She graduated
from the University of Sarajevo (2006) and holds a doctoral degree (2015) from
Delft University of Technology (2015) where she also teaches. Her current re-
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