BUILDINGS

ARE NOT

ENOUGH



BUILDINGS BUILDINGS

ARE NOT  ARE NOT

ENOUGH ENOUGH



TABLE OF CONTENTS

BUILT SPACE 6
INTERACTIVE SPACE
34
IMAGINED SPACE 128
INDOOR EXHIBITION
168
INTERVIEWS 208
SYMPOSIUM 262
BLOCK 76 308
BIOS 336



BUILT SPACE



THE MAINSTREAM
ALEXANDER BRODSKY
9706LEH®Od0
3eM)4bIBCOM) dGHMOLIO

8-23-VI
MEDIUM
8-23-VI
LsIMseNM

FORMS OF LIVING
COPY PASTE
36M30M3d0L BMEI)d0
sbEMOb 3sbGs

INFORMAL MONUMENT
A-M-A
0bBMMBSFOMINO
MONUMENT

5-0-9

BRIDGE HABITAT
MARIA KREMER
BRIDGE HABITAT
05608 3M7370

THE ISLAND — AN OUTDOOR EXHIBITION

ONUR CERITOGLU
3MBdMeMO - 336 330MBIBs
MBYM 3IMH0GHM0Y

BUILT SPACE

10

20

28

34

38

46

INFORMALITY AS A METHOD
XUXULA

33BMMTSMDS, MMAMMJ
0700MQ00

XUXULA

EQUILIBRIUM TOWER
SOSO ALAVIDZE
fbsbfimmHdob 301330
LML SEMd30d9

UNTITLED
STEFAN RUSU

SOURCE

GIGlI SHUKAKIDZE, LUKA CHKHAIDZE,

TINATIN GURGENIDZE
fysmm

300 349353007, 0138 Rbs0d), 000bs0N0b 2 360d9

| LOVE GLDANI
DMYTRO PRUTKIN

09 00Y356b 3eMEOsbo
oMM 3O ME3060

BUILT SPACE

54

62

66

74

80



ALEXANDER

BRODSKY

THE MAINSTREAM
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The mainstream is not a sample selected by
media, nor a unique case or a certain trend,
but the main stream of collective memory
formed by lifetime. It is transcendental.
Without any reference to context, the

flow breaks physical boundaries, crosses
bridges and roads, and you cannot stand
against it. This continuously growing flux is
based on its own logic with no beginning
and no end. A shoal of nomadic sheds
appears for some unknown reason; it

is just a moment of their migration, an
inconspicuous fragment of their path.

The installation was an event in itself
since the result was strongly tied to the
force of nature. Of course, we calculated
and weighed the structure, tried to think
about everything in advance, but the wind
was too strong, it was a real hurricane. All
those unexpected circumstances changed
the quality, but did not ruin the idea; they
even made it clearer.

Speaking about the Biennial itself,
most importantly, no plots were separated
from the city’s texture, providing an
outstanding opportunity to develop and

engage in cooperative arrangements with
the context and local residents.

But we are dealing with Thbilisi where
the existing environment is saturated with
vernacular structures, and has its own visual
and formal identity. So, all participants
faced this fact and independently chose
their way of communication with or in
relation to the site, mimicking or rethinking
it. No one can say what it is supposed to be
today, but the general topic of the Biennial
should allow us to frame it.
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MEDIUM
3-23-VI

37000130
8-23-VI

8-23-VI is a phased installation in the eighth
district of Gldani microrayon, extending
from Entrance VI of Block 23. 8-23-VI
establishes a dialogue between the semi-
private circulation space of the housing
block and the surrounding public exterior,
by extending and activating the threshold
between them. The installation sets the
stage for a multiplicity of activities, from
everyday encounters between neighbours
to organised assemblies where shared
concerns can be discussed and acted
upon. 8-23-VI extends the shared circulation
space of the block into the public realm,
and in doing so, it questions norms of
ownership and individuality by forming a
space in which a micro civic common can
be activated.

The first phase of the project created

its prototype for the Thilisi Architecture
Biennial, testing forms of inhabitation

that the second phase aims to develop

in collaboration with local residents and
Biennial visitors. After the Biennial, 8-23-
VI will transform into a permanent and
sheltered pavilion for the inhabitants of

Entrance VI. The addition of a continuous
surface of rotating shutters will allow the
pavilion to transform between a more private
interior — an extension of the apartment’s
domestic territory, and a more open exterior
space embedded in a wider public realm.

The pavilion’s shutters will mediate the
relationship between these two realms,
redefining it as ambiguous and ever-
changing. By inviting transformation

and interaction, the pavilion echoes the
strategies of appropriation manifested in
Gldani’s many garages and extensions, but
redefines them as a collective practice.

The project’s phasing was not originally
intended, but it added a richness to the
project that we could not have foreseen. The
process allowed us to spend more time on
site, getting to know the eventual users of
the pavilion through design, construction,
and use. This established valuable lines of
communication that allowed local residents
to provide feedback and criticism while
being involved in the project’s development.
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Forms of Living is an encyclopedic

urban atlas where specific post-Soviet
transformations are gathered together. The
installation is a collage of Gldani district’s
inert living conditions, which expose the
current image of informal architecture.

The installation displays spontaneous
self-made architectural style, a clash of
different materials, annexes and extensions
that tell us about ideological and economic
conflict and coexistence.

The encountered fragments combine
different market values and create an
accidental catalogue of materials that
forms an interesting pattern of human
behavior, and embodies the fundamental
characteristics of informal architecture.

The framework for the installation was
a steel cross-shaped structure. Builders
applied materials to this design by following
certain rules and design principles. Four
modules formed thirty combinations of
custom-made objects consisting of sixty
types of walls and materials. Each piece
offered a unique combination of materials
and as a result, every object was individual,
one and only.

In agreement with the topic of the
Biennial, builders of the installation were
accidental designers. They demonstrated
their construction abilities and taste while
using popular materials currently available
on the market in Thilisi.
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9L 3m0L 163030 M3ICOOMMO MMJSBMO
3AMSLO, HMIIMI0E L33EOBOIMGMO
3MLAEALSdFMNS BMSBLBM@BIFOIO0S
0530MYMHOEMO. OBLAEAIMMSEOS FEMCOSBOL
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Informal Monument by a-m-a was
a celebration of informal construction
that characterizes the built landscape
of Thilisi. Informal Monument by a-m-a
materialized through a combination of
unused or demolished structural elements
found in a warehouse in the suburbs of
Thilisi. Combined together, these forgotten
objects formed a continuous hundred and
fifty meter long and ten meter tall portico
stretching between Omar Khizanishvili
Avenue and Courtyard Building in Gldani,
Thilisi. Informal Monument by a-m-a had
no concern for the visual side, the materials
were randomly combined. The parts were
connected on site by using welding joints
and steel wires — techniques mastered by
the local construction team.
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Bridge Habitat occupies an empty

bridge arch in Gldani district, Tbilisi.

The installation explores informality as

it emphasizes the beauty of the region’s
vernacular architecture —i.e. reused
balconies, by incorporating a new living unit
inside the bridge of Gldani. It tells the story
of an informal private structure and creates
a semi-public situation anchored inside a
transitional space.

The Bridge Habitat was built out of
wood cut in a local wood workshop, which
was then mounted on site in the course
of five days. Bridge Habitat follows an
established local pattern: the bridge’s lower
arches accommodate a supermarket, a
gym, a hair salon, a fertility clinic, a hotel
and a wood workshop. It is quite obvious
that the DKD Bridge is much more than a
causeway; it is the lifeline of the community,
a public passage filled with service
industries.

Children of Gldani were the first
to discover the Bridge Habitat as they
gathered inside the wooden arch. The
emptiness is now filled with sitting figures,
their glance directed into the distance.

What if we think of architecture as an
infill of emptiness, an infill limited only by its
existing context?

0BLAE IR0 ,LIEBM3MIdIEMO boC 393"
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3MIBMMHISI @O 3MO33EMN0O
LA®MIEMOOL $3d53L O JABOL Bsbg3rSCO
LRSI LOEYSEOIL, MTIEMOE 39L3L
000353b GM3b6BoEO MM LO3™EIT0.
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60000 MBGM 3730, 3000607 MOMSENMCO
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30ME036)eMAs 353337005 306H390M)dAS
33MR0BAL ,,bsEbM3MIdIMO bog]373",
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The concept of the project is based on a
bench design that | came across during a
Gldani excursion in May 2018. This bench
appeared in almost every corner when |
walked the reclaimed gardens of Gldani.
To meet the basic need for sitting down, it
was composed of five parts that could be
easily assembled with wood. To make public
furniture, | decided to build as many as
possible replicas and place them together.
| ran into a neighborhood carpentry shop
under the bridge building. In this workshop,
which was later commissioned to produce
other installations for the Biennial, simple
furniture and wood carved figures were
being produced. The carpenters welcomed
me and assisted me in materializing the
project with the help of design students.

Aiming to create a street installation, the
benches were placed next to the bridge
building in such a way as to mark the grass
landscape island where you could sit

and rest. One could arrange the benches
according to one’s needs and form them
into different geometric forms. Coincidently,
the benches were used in other Biennial
events when sitting units were needed.
Also, some of them were taken by the
neighborhood residents for private needs.

The core idea of the project was to bring
together a small neighborhood carpentry
shop and the design students by organizing
a workshop to assemble the benches.

To avoid stepping into the pitfall that
isolates architectural intervention from the
public and common spaces, the proposal
was based on the process of “making it
together.” The aim was to give life to the
locality through the exchange of both the
capital and the knowledge of design. More
importantly, | intended to leave behind a
permanent work that could be useful for
Gldani after the Biennial.

Cikmacis — An Indoor Exhibition

Cikmacis refers to people who salvage
abandoned buildings for their removable
and re- cyclable parts. Mapping
demolition sites that are subject to urban
transformation reveals where Cikmacis

operate. These sites constantly pop up
around Istanbul as urban remaking projects
take over. Gikmacis collect second-hand
elements removed from these sites in

their peripheral yards and distribute them
to geographies outside of Istanbul. The
trading of such salvaged building elements
is particularly dependent on social networks
that distribute them not only within Turkey,
but also to the neighbouring countries such
as Georgia. The story of a window frame
from a demolished housing block in Istanbul
that undergoes a neoliberal remaking

and travels to a post-Soviet flat in Thilisi,

a city that is trying to open up to global
investment, is important for understanding
the ramifications of these processes. For
the research, for two years, we monitored

a scrapper family that started its journey
from Istanbul back to its village in central
Anatolia from where it migrated twenty
years ago. Together with in depth interviews
and participant observation, all members
of the family were scrutinized with a focus
on their part-time professions — farming
and waste collecting. Cikmacis create
knowledge through their activities, finding
their own ways of gaining a livelihood.
Eventually, they turn the disadvantage of
lacking infrastructure into an advantage

by proposing a sustainable solution to
recycling and reuse.
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XUXULA:
INFORMALITY AS A
METHOD
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The research project is dedicated to

the essence, reasons of existence and
contextual conditions, character and
vividity, salvatory role and crucial position
of informal architecture in the realm of
post-Soviet urban environment. It is a study
of informal approaches, and their impact
on professional practices, in architecture
and urbanism. Furthermore, conducting
this research is a vital opportunity to raise
awareness, to build and strengthen the
discourse. The cornerstone of the research
is “khukhula” (xuxula), a term of Georgian
origin, that stands for a quickly and
superficially built informal structure. This
phenomenon is very much overlooked in
the contemporary professional discourse.
Nevertheless, khukhula certainly can be
considered an unofficial cultural heritage
as these structures are an integral part of
both past and present of the city. Rigidity
of the planned urban fabric complemented
by chronic political instability, social
injustice, economic downturn and cultural
demise, creates the premise for subtle
informal spatial infills, interventions, and
appropriations to appear. These structures
precisely and fairly reflect the cultural,
economic, social, and political contexts of
the post-Soviet city. Khukhula indicates

a somewhat frightening professional
impotence as well as the essential demand
for a holistic and humane approach

in architectural and urban design. As
architectural quality of a built form is relative
to the welfare of a society, it is important
to acknowledge multiform scarcity in order
to challenge it, and to even turn it into an
effective design method at a later day. Part
of the last year’s Thilisi Architecture Biennial,
Xuxula installation, titled “Buildings are not
Enough”, was a non-verbal manifesto of
architecture without an architect rendered
into a public space. The method and the
order of construction of the khukhula were
the most crucial aspects of the research.
The working group consisted of local
builders using residual materials from
construction sites and dismantled elements
of disassembled objects. The construction
method was identical to the way most of
the observed objects are built: without a
project and drawings, without permission

and supervision. No wonder that even
electricity was borrowed from a shoemaker
next door in exchange for building materials
that would remain after dismantling the
installation. We acted simultaneously as a
customer and an observer, so only verbal
explanations were given to the builders. The
construction process as an integral part of
the research was documented in the form
of photo and video materials. Builders had
the right to freely interpret what was stated,
so we managed to maintain the necessary
conceptual purity - informality as a method.
Simulation of a life-cycle allowed us to
distill the informality both aesthetically and
structurally, thus testing the ethical side of
“bricolage” in urbanism and architecture.
Whereas documentation of the process
helped us to grasp the very nature of this
phenomenon.
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TEQUILIBRIUM
TOWER
SOSO ALAVIDZE
LAY SEMB30d)

3CoAMSCOMOOL 30330

Equilibrium tower. | was always interested
in the line separating order and spontaneity
because freedom, both public and private,
can only exist at this intersection. If we
convert this idea to the language of
construction and volume, it will probably
crystallize into a structure or a skeleton
that has the capacity to freely and
spontaneously replenish and evolve, yet
simultaneously retain a pleasing and stable
form. That is exactly what the concept of
equilibrium means to me. What served as
an inspiration for this project is a drawing
by a ten-year-old son of my colleague,
Sandro. Sandro’s tower was a narrow

and tall three-tier ziggurat. Childishness
and geometric imprecision added more

charm to the drawing. So, | went ahead
and borrowed Sandro’s form. In order

to replicate geometric imprecisions, |
hired unprofessional workers to build the
wooden frame and provided them only
with hand-drawn sketches. | did, however,
remain in the vicinity, observing them in
order to avoid any serious mistakes. Once
the frame was complete, | trusted them
with wrapping it, but they had to obtain
the material themselves, and for free at
that! Once the tiers were finished, we
assembled the construction in a public
garden near the city’s main square. It was
interesting to observe the public reaction
in the process of assemblage. You could
hear everything from “What is this!?” and
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“They’ve lost their mind completely” to
“Ahh, is it an installation?” Some read

the text posted on the wall and showed
interest in the proceedings of the Biennale.
Only in the social media did | observe an
outwardly positive reaction. Organizers and
| could not bring ourselves to throw out the
construction after the Biennale was over,
so we offered Fabrika Hostel to move it to
its premises. They agreed and placed it

in their courtyard. Soon, the construction
was covered in graffiti, which suited it well.
Eventually, we were forced to remove it and
dispose of it. For me personally, the project
was extremely consequential both in terms
of experience and design for future projects.
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AESTHETICS OF
TEMPORALITY OR
LATE NOTES ABOUT
BLOCKS89

L9350 b
3MOH3bo Ne89

Standardized mass housing blocks were
built across the world in all economic
contexts, from the French banlieues and
the dense residential districts of the modern
Middle East, to American public housing.
Gldani district is an example of such
development, although the scale of what
was designed by Georgian architects and
then erected is beyond comparison. The
typical narrative of the construction and
perceived failure of former Soviet blocks,
the most iconic of which were prefabricated
panel buildings, are notorious for problems
such as faulty construction methods, lack of
space and long-term maintenance lapses.
The blocks in Gldani are no exception.

The idea of working with replica and
reinserting similar aesthetics into an urban
context has a moral factor that deals with
issues related to social erosion, alienation
of the inhabitants, and estrangement from
the surrounding concrete reality. On the
level of aesthetics, Block89 deals not only
with Soviet built heritage, but also with
impressive achievements that are constantly
being rediscovered in the immediate living
environment of Eastern European context;
Georgia as a former Soviet Repubilic is a
notorious example.

The intervention of Block89 in the context
of Gldani district was motivated by
several factors: lack of maintenance of
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prefabricated panel buildings, lack of
conservation policy of built heritage from
the Soviet era, and consequently, growing
negative perception towards standard mass
housing.

Given the fact that lately most sci-fi movies
feature brutalist landscapes associated with
totalitarian ideology, it would be no surprise
if the urban context of Gldani district would
be chosen as a setting for a movie that
incarnates social dystopia associated with
alienation, erosion, and decay. In fact,

this landscape resembles any other micro
districts from Ukraine or Moldova.

On a practical level, the logic of this project
was to reuse the existing prefabricated
concrete elements, in this case a replica

of an entrance into a socialist apartment
block in Gldani (1970s) that explores facets
of Soviet modernism. The other important
element is the backside of the building — a
passage through the wall guides through

a flexible wooden bridge that ends with a
jumping board and a swimming pool full of
water.

Passage through the entrance of a social
housing block has a ritualistic meaning,
but also signifies a break through time

and not so distant memories. The tradition
of passing through the gates at public
celebrations/demonstrations was one of
the key pubilic rituals at important socialist
holidays (November 7, May 1, etc.).
Entrance into the building also bears the
idea of a passage through the period of
transformations that occurred in Eastern
Europe after the collapse of the communist
bloc.

The initial plan was to create a permanent
piece. Unfortunately, because of limited
resources the project could not be realized
in reinforced concrete as it was proposed
to, following the principles of prefabricated
technology. Instead, there was only a
replica, made out of painted wood. Some
other factors led to the slightly distorted
interpretation of the initial meaning and
usage of the structure. The piece was
installed in late autumn, which did not allow
the inhabitants and children to use the pool,

and the installation was mainly perceived as
a setting for an unknown theater piece.

Obviously, the main resource for the
installation is socialist architecture and

the question of what role it plays in
contemporary society. Given the vitality

of recent architectural developments,
cultural heritage of the immediate past in
the case of modernist aesthetics is directly
connected with the present and future time.
Preservation of modernist heritage in the
current socio-economic situation and urban
context is problematic, and in some cases
even dramatic. In reality, very often there

is a lack of social awareness of its historic
significance and value as monuments. In
spite of the time distance with the epoch,
the strong semantic layer of constructivist,
socialist-realist, and modernist architecture
causes it to be generally associated with the
repressive communist era. The legitimacy
of preserving or even perceiving these
buildings as monuments is still questioned
in post-Soviet societies.

Stefan Rusu
Chisinau, 21st of August 2019
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“Like a citadel, this space represents
disconnection, isolation from society

and the city. Water is a substance that
symbolizes the flow of information. Here,
information is a one-way channel towards
the public and the city, while the flow of
information represents movement towards
public areas, open spaces...”

Leri Tsiskadze, Architect, Art Historian

A protruding pipe in a stone-fenced
garden is transporting water from a
“privatized” spring into public space.

The phenomenon of springs is unique
to the processes that form Thilisi’s urban
space. Their informal appearance in streets
and yards is linked to the memory of the
deceased. Our work playfully engages with
this phenomenon.

These objects offered by the
neighborhood create new spaces. Spring >
hang out spot > kiosk > children’s chatters.
Individuals portrayed on the springs
gradually become sacred, spreading calm to
the surrounding area...
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In attempts to attract investors, tourists

or just improve the image of a city, region
or a country, the city administration
addresses more and more to the visual
representation of a certain message: | Love
NY, | Amsterdam, Copenhagen, Lovely
London. Most of them have an emotional
message aimed at the creation of a special
relationship between people and places.
Open, get to know, love.

It is the very location on the main pedestrian
artery which connects one part of micro
rayon with another that makes you pay
attention to this artifact as on the possible
brand of the future of this place which says
without intervention “I love Gldani”.
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The installation To be constructed focused
on alterations and adjustments made to
architecture by inhabitants to suit their
changing needs. Different construction
materials were exhibited on a blue platform,
and residents of the neighbourhood were
invited to take the materials and to use them
in their own construction. In the process of
dismantling the installation, construction
materials were exchanged for stories behind
the use of the materials. The emptied blue
platform remained there for the duration of
the Tbilisi Architecture Biennial.

The installation was located close to
a bus stop on Omar Khizanishvili Street, on
a square with some businesses and street
vendors. The site was used as a parking

lot and frequented as a transit space by
abutting residents during the day. By
setting up the blue platform, the process
was transformed into a social intervention
and working on site became as important
as the actual installation. People stopped
by and asked about the construction. After
explaining the project, the neighbours
became keen to get involved and began
to speak about the specific materials they
needed.

With the opening of Tbilisi Architecture
Biennial, the exchange process started.
With the help of Thilisi architecture students,
various stories behind the use of building
materials were collected: PVC panels for
roofing a vineyard, insulation for a cabin
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floor, pipes for bathroom renovation, paint
for a new office, OSB panels to partition a
room, and so on.

All building materials were gone
within thirty minutes and the blue platform
remained as their remembrance. Hence,
only a few TAB visitors saw the actual
installation. Most only heard and saw
photos of it. For all that, the exchange of
construction materials and building stories
got written into the collective memory of
Gldani phenomenon.
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An informal call came from the brand-new
architectural biennial: this time, a Georgian
one. So, we arrived at the youngest biennial
in the world. The day we landed in Thilisi,
one day before the opening, we went to try
some typical dishes in a little restaurant
next to Rustaveli Avenue. Sitting next to us,
there were two middle-aged men, both of
them over fifty years old. They introduced
themselves. Where are you from? Why are
you here in Georgia? — they asked with
curiosity. They were Georgians, architects
at that. Of course, we asked them about
the Biennial. They didn’t know about it. That
afternoon we couldn’t imagine that they
were probably too old.

Radio ARCADA on the first TAB.

ARCADA made the best effort to arrive

at TAB and contemplate post-Soviet
informalities in a conversation with all kinds
of people, and their own informalities: de
Graaf and the importance of information

in project-related decisions for developed
cities; Jauregui’s design of public spaces in
Brazilian favelas without money — and now
with less funding due to the new regime;
young architects, artists and so on. On the
eve of the Biennial, Brodsky’s Boiler was
the perfect informal space for drinking lots
of wine and talking about the prospects for
Georgia’s past, present, and future with a
very enthusiastic and diverse crowd brought
together by TAB, sometimes accompanied
by exclusive transmissions to the Chilean
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public.

Gldani, a Challenge and a Menace.
And then, Gldani. A very post-Soviet
district with people switching to late
capitalist life-style in a way that remains
attached to the Russian-style economic
development. What can they do now? The
answer is perhaps the informal way, and
this will be a challenge for the community.
How to reach out to Gldani residents and
their struggle? European participants of
TAB seem to be interested in specific
material solutions offered by contemporary
architectural projects. What happens next?
Speculation? Abandonment? Speculation
again? Gentrification? This is a chronology
of menace: in late capitalism, speculation is
the form of the city and regrettably, could be
the way towards the future for Gldani.
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MAUSOLEO Buildings are not enough, but
sometimes we do not even need them!

Our project, the Mausoleum of Santa
Costanza in Gldani, aims to redefine rules
of occupying, inhabiting, and using space,
by inserting new geometries in the area.
Starting from the idea that, historically,
tracing signs on the ground has been the
basis for modifying a territory, we wanted
to examine how people as inhabitants,
passers-by, and visitors reacted to a new
presence by changing their behavior and
perceptions.

This result was achieved even before
the completion of the installation work.
For us, it was really impressive to see how
the local community, especially children,

interacted and participated during the
realization of the work. They helped us
paint and draw a map of the Mausoleum on
the ground, showed curiosity and interest
by asking for information about what was
happening in their patio, and what is more,
they played between the pink lines that
became their new playmates.
The reaction of the adults was, in general,
less clear. However, in the field — the
place constantly traversed by the flow of
pedestrians, the newly generated crossings
adapted and conformed to the perimeter of
the new shape present in the ground.

Only a few people, distracted by the
thoughts of everyday life, remained totally
indifferent.
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At the end of this great experience, we saw
how basic constituting signs of buildings
can have the power to define occupation
and use of space, even if the buildings are
not built.
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Chaotic construction of the so-called “garages”
at the expense of public spaces took a massive
character in the 1990s Tbilisi. During the unsafe
years, these structures were used to protect the
ever-growing number of private cars.

As aresult, today the major part of the
city’s public yards is seized by these messy
developments, and the potential gathering,
meeting, recreation, and interaction places are
turned into parking areas.

“Garage — Potential Public Space” was a
workshop/seminar organized during the spring of
2018 by the “urban experiments.” The aim of the
workshop was to rethink and reinvent garages,
and public spaces fragmented by them, in the
context of Thilisi: to rediscover the potential and
offer new scenarios of development adapted
to today’s challenges, considering different
locations and contexts in the city.

It is important to underline that besides the
design, the main goal of the workshop was to
increase the awareness of participants through
the so-called “bottom-up approach” to research
and design. This specific methodology is based
on a tight communication practice between the
designers and the inhabitants of a given space.
It was important for creators to strengthen
this communication and create a trustworthy
relationship between the two parties for future
projects.

The workshop intended to create a so-
called “template” — depicting versions of public

spaces occupied by private garages, and
propose different scenarios for their future
development based on “bottom-up” research

and communication with the inhabitants. This
template would serve as an instruction manual for
similar research design proposals in the future,
and help designers visually communicate their
ideas and possible outcomes to the inhabitants,
showing them the potential of public spaces
currently occupied by garages.

During one intensive month, students
studied both formal and informal garages in
the neighborhoods of Gldani, Saburtalo, and
Varketili. They worked on finding out what role
garages play in everyday lives of the locals, what
their functions are, what their potential is, and
how garages and fragmented spaces between
them can be transformed into more effective and
usable spaces for the whole community, rather
than for the private owner only.

The challenge was to find common grounds
with the locals, to listen to their wishes and needs,
filter the information, and translate it into a design
outcome. By the end of the workshop, different
groups of students had a solid understanding
of their given sites and had created a warm
relationship with most neighbors. Because
each case is different, the outcome varied
accordingly. Due to difficult history and internal
trust issues, some locations were more hostile
and communication with locals did not go as
planned, while other neighborhoods participated
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in research design and presentation process, and
were very excited about the outcome.

The workshop exhibition/event took place on
one of the surveyed locations in Gldani during
the Thilisi Architecture Biennial. It is important
to underline that locals got involved in the
preparation process, helped in organizing the
exhibition space, and assisted in building a swing
for the neighborhood together with the tutors and
students. A fruitful collaboration between these
three parties resulted in mutual respect and trust
for future projects to come.
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It has been almost a year since the
C’MON_ROOM cropped up in Gldani.
Although | am still emotionally very attached
to the neighbourhood and the project
itself, | continue to define an installation
as a finished structure on a physical site.
However, | feel an ongoing responsibility
towards the social space, partially due to
the fact that the installation was meant to be
temporary yet became a permanent fixture
after the conclusion of the Biennial.

The work on the C’MON_ROOM was
full of surprises and spontaneous on-site
decisions. | came to Thilisi with a clear
concept in mind, which was being tested
on a daily basis. Nothing went according
to what | had envisioned, yet somehow the
finished product managed to exceed all
expectations. To start with, | was offered
quite different materials for the wire that
was meant to be used for building the
frame (metal pipes instead of wooden sticks
and ropes). This altered my construction
approach from knitting to welding.
Additionally, | was joined by approximately
ten students volunteering their time and
helping me with the construction. At first, |
was terrified of the challenge that came with
managing such a big group. But very soon
| noticed that the students had a creative
potential that needed space and guidance
for full expression.

During the participatory build-up
process, | had the pleasure of getting to
know my new “Gerogian family”- Lela and
Dato, who opened their doors to me for a
few days, during the most intense time of
the Biennial. Last but not least, | had the
luck to work with the great curator Elene
Pasuri whose deep and strong bonds with
the community guided me to the neighbors
and connected me with the local gangs.
This proved to be instrumental in completing
the installation.

During my time in Georgia, the most
precious outcome of the project was
the social exchange between groups
and individuals that would not have met
outside of the Biennial. It was my belief and
understanding that what took place during
the installation held precedence over the
aesthetics. During the installation process, a
boy from a local gang brought his guitar and

friends to play some English songs; a few of
the female architecture students joined them
with their beautiful voices and Georgian folk
lyrics at the C’MON_ROOM opening. On
another occasion, while we were working
in darkness (electricity was cut off) late
into the night, a neighbour re-parked his
car and started it to give us some light and
radio music. Another time, after a long day
of construction, | cooked pierogi — Polish
version of khinkali, with Lela and Dato. We
ate as we looked at old family photographs
and watched YouTube videos, all the while
having deep conversations in my broken
Russian combined with Polish vocabulary.
The C’MON_ROOM was the reason
why | returned to Georgia half a year after
the Biennial (in March 2019). | met with Lela
and Dato again and conversed about what
had changed in Gldani. Additionally, the
project produced Re-DIRECT exhibition
curated in Vienna, which brought together
curators from Georgia and Armenia, artists
from Switzerland and Austria, and projects
from both Thbilisi and Yerevan. Above all,
the C’MON_ROOM gave me back the
feeling that participatory art projects can
positively influence the social dynamics in
a neighbourhood, and inspire and support
long-term processes of social change.
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After much deliberation, the INHABIT!
post-Soviet Tbilisi project saw its first
physical intervention as part of the inaugural
Tbilisi Architecture Biennial at the former
Industrial Pedagogical Technicum. The
project was executed by Thomas Ibrahim,
Gio Sumbadze, and Givi Machavariani.

The intervention consisted of a staircase
that served as the first access point to

an abandoned terrace of the Technicum
auditorium, an installation on the facade
(where the “Batman” sculpture was stolen),
and an exhibition of archival materials about
the building, the sculpture, and the architect.
The most significant intervention was the
staircase leading up to the terrace since

it was built to demonstrate the potential

of the space for Thilisi residents and the
IDP community, and to inaugurate a public
space on the territory. Appropriation of
such a monumental late-Soviet functionalist
building is a confrontation with the Soviet
ideology and the contemporary neoliberal
context.

The historical and contemporary
context surrounding the former Industrial
Pedagogical Technicum can be portrayed
as follows. While the city has disavowed the
building because of its peripheral location
— distanced by its monumental placement
and concealed behind dense vegetation,
the building also refuses to identify with
the city given its foreign communist origins
that reject local identity through ideological
symbolism, causing the building to fall
into the present condition of dilapidation
and neglect. Furthermore, the building is
occupied by two groups that shun each
other, while the government ignores both of
them. The Technicum negates itself because
it no longer holds its original identity lost
with the collapse of the Soviet Union, and
further exacerbated by the recent loss of
the relief sculpture on its facade, the last
trace of its cultural and ideological identity.
The situation is excessively chaotic, nearly
void. The question then becomes how an
identity can arise from almost completely
depleted conditions. Identity is typically
concerned with itself, and in Georgia,
immediately following the Soviet collapse,
this is seen through the actions of ethno-
nationalists in an attempted elimination of

an abstract “other.” Another way to find
identity, in void, is to adopt a new identity,
which was the established national agenda
during the Saakashvili regime. The first way
it can happen is more Hegelian, it surpasses
the contradiction: instead of simply “l am
Georgian, but not Soviet,” identity should
not be exclusive — “I am Georgian while also
something else.” That is to say, Georgian
identity is not contingent on being Soviet,
but because Georgia was Soviet, “Soviet-
ness” remains part of the Georgian identity,
heritage, and history, resulting in an identity
that is neither Georgian nor Soviet. This
means that Georgian identity, like any other
identity, cannot be a pure identity — purity
being not a mere reflection of the self, but
rather a complex combination of historical
and cultural elements compounded over
millennia.

History of Georgia after the twelfth
century is that of a country and people
conquered and fragmented under the
control of several empires until the
annexation by Russia, and incorporation
into the Soviet Union. This complex history
cannot be eradicated. The presence
of the “other” — the foreign, allows for
an awareness of the self, which is the
foundation of an identity. When history is
erased, autocracy and exploitation of people
by tyrants, and even an ironic nostalgia
for the Soviet regime, are perpetuated, as
has been the case since the inception of
Georgian independence.

Our response to the current situation
at the former Technicum is that of critical
realism, an attitude that accepts the
situation as it is, but is not passive, it is
prepared to act accordingly, with positive
pragmatism. It is not merely the common
sense of inhabiting or adaptively reusing
buildings because they exist or because
of their present occupation. To Inhabit! A
building is not merely a pragmatic solution,
it is a critical ambition to challenge the
present conditions; it is a big positive step
accomplished by negating the previously
mentioned rejections, by challenging and
contesting the existing reality.

The first step towards inhabiting is,
in this case, dismantling — a necessary act
of appropriation. To Inhabit! means more
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than re-using a building, it also means
reimagining its identity. The fall of the relief
sculpture is not the fall of the building but
the fall of aesthetic idealism. Immediate
reuse of this building (or other buildings) will
not resolve national issues in Georgia, but
it is a necessary step towards confronting
the past idealism. If the building is finally
demolished, or if the existing symbols are
replaced with more contemporary ones,

it would not be truly critical to its identity.
Phenomenal icons from the past regime,
which certainly should be preserved (for
artistic and historical knowledge), should
not necessarily be left untouched as they
legitimize the idealism they audaciously
represented. In its present condition, with
the sculpture being crudely dismantled and
sold for its material weight, the building has
lost its aura, authority, and distance - its
unapproachable monumentality, and its
presence as “the house of the people” to be
seen by the masses from afar.

A new Inhabit! attitude will be fulfilled
when these structures finally become
simultaneously public and intimate, and
when they truly live up to the ideals of the
past without pretension. In the case of the
Industrial Pedagogical Technicum, built
with noble public intention and predicated
on artistic yet monumental and ideological
expression, the fall of Icarus may further
strengthen the dwelling potential while
reconciling it with Tbilisi’s urban fabric,
embedding it in local communities to
prompt the renewal of social spirit.

The unintegrated Internally Displaced
Persons (IDP) of Georgian origin, the lack of
inclusive social and public infrastructure in
the city, the wide generational gap between
those who lived in Soviet Georgia and those
who were born after independence, and
the shortage of unity among Georgians,
necessitate a paradigmatic shift. The
paradigm shift, in this case, must also
use the available materials to create new
archetypes for public and social programs
that are rooted in history, culture, and
education.

At the core of the Technicum is the
sum of Georgia’s national problems. The
Technicum is inhabited by two unintegrated
IDP communities; some of the families

have not had privatized apartments since
Georgian independence. They are living
with the perpetual threat of eviction, and
in atrocious living conditions. If social
transformation should take place in Thilisi,
it should start with the most vulnerable
members of society so that they have
a voice in shaping the city. If there are
alienated groups in Georgian society, and
there is a failure to create an egalitarian
state, then Georgia will remain vulnerable to
its neighbors.

The Technicum offers the potential
for a community resource center that is
culturally and socially oriented. Tbilisi needs
a non-discriminatory public space — a space
that belongs to everyone.
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Erected during the Soviet period, the
building belonged to the state yet greater
part of the complex was unutilized and left
with no function. The adjacent territories
housed an amalgamation of approximately
ten apartment blocks that looked down on
the foundation. This meant that a space
with almost non-existent artistic interactions
had the potential to serve as an exhibition
or educational area, especially since the
location could easily attract audience and
ensure its involvement. Project “Water and
Everything Resistant” evolved around this
building complex.

However, the main reason | chose this
specific building is its social significance.

It served as a shelter for two families — a
solitary elder and a refugee family with four
children, who subsisted without any support
in a space that was unknown to many.

The building structure consisted
of fourteen closed and open sexagons,
interconnected like cells. This configuration
made thematic division of the installation
possible without disconnecting the parts
from one another. My works are often built
on constructive forms of everyday objects
inherited in fine arts from architecture and
furniture design. The space itself dictates
the shape and material of a given form. For
the most part, the material depends on the
qualities | want to emphasize - color, form,
scale, or location.

Project “Water and Everything
Resistant” is a public, social, and location-
specific installation. Sculptures created
from everyday objects represent its primary
medium. For this reason, the objects
remained in the same space once the
exhibition was over, allowing residents to
utilize them in accordance with their primary
function.
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Double glazed glass, with red wine
encased within, is set inside a window frame
of an apartment in a Gldani micro-district.
The horizontal line created by the surface of
the liquid overlaps with the horizon of Tbilisi
landscape outside, turning the view into
wine red.

Georgia is said to be the birthplace
of wine, which is believed to have been
made here for over 8 000 years. Wine has
been strongly associated with religion and
mythology throughout human history. It
symbolises the blood of Jesus Christ in
the Christian tradition, and figures such as
Dionysius and Bacchus in ancient Greek
and Roman myths, who appear as visual
motifs in art, architecture, and sculpture.
Although essentially just fermented grape
juice, people down through the ages have
been attracted to its unique colouring and
have projected metaphysical thoughts
onto it. | would like to invite the audience
to view the landscape of Tbilisi through
the noble filter of red wine. In doing so, |
wish to overlay Georgia’s past with a new
landscape, where nature and humanity are
united.
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Working on an urban project was and is an
extremely important and interesting process
since the artwork goes through different
stages over time. As it changes its outward
appearance, my relationship with it as the
author also transforms.

For about two years, | worked on a
project that was accepted to the Thilisi
Architecture Biennial in its finished form. For
the two year period, both visual and material
content of the project changed. However,
metal, wood and concrete remained as the
most prominent materials.

Searching for the location of
the installation for the Biennial was
an interesting process. After several
propositions, a bridge located in the sixth
micro-district of Gldani was selected. The
footbridge connects two disparate spaces
to one another. As an object existing in a
very sharp spectrum, the bridge started
to play an important role for me both
functionally and ideologically. It became
an object of inspiration that pushed me to
change the visual form of my artwork, which
meant erecting another identical scaffolding
where | would hang a log. | visited the
location over the course of several weeks in
order to contemplate the surrounding space
from various perspectives. | did not want the
bridge to simply play the role of a pedestal,
so | built two identical scaffoldings where
the one with the hanging log symbolized the
footbridge and visually reproduced the two
spaces that it connects. Communicating
with the residents during the installation
process was interesting; everyone had a
different attitude both towards me and my
work. They were curious about the event
and the artwork, they even asked me to
donate the log or other materials once
the installation was removed. Gradually,
conversations with the residents convinced
me that the installation not only reflected
their private and intimate inner worlds, but
more interestingly, it mirrored their genuine
disposition towards their residential space
and the environment, as well as one another.
| believe that this artwork is a collective
portrait or a group photo that represents the
daily lives of these people.

| did not want this project to be a mere

installation observed from a distance. It
was my wish for the viewers to physically
interact with it, and that is exactly what
happened. They swung the log, kicked it to
feel its texture, climbed the scaffolding, and
scraped the concrete. These interactions
elicited positive emotions in me despite the
fact that some of them were dangerous for
their health.

The closing ceremony of the Biennial
was emotional. Although | visited the
location every day and conversed with
the residents, | always had the feeling
that the installation needed to acquire a
different form, and that form would have
to be determined by the people. Staring
out of the bus window as | approached
the installation every morning, | was
overcome by regret that it stood there in
its original form. | wished that it would be
gone one morning, or that | would find the
log missing, the scaffolding overturned or
burnt down. | longed for it to become a
target of vandalism. At last, on the closing
day, | received a call informing me that
the artwork had been vandalized. When
| saw it in that new state, | was extremely
happy, filled with emotions, sensing that the
project had accomplished its mission, that
it had nudged the people to say what they
needed to say. It consummated itself and
became more complete. | was grateful to
those who tore up the signage, scattered
the cables and cable clamps, and spray
painted a blue heart on it. That was the
pinnacle for me and my work. Today, the
urban monument resides in the backyard of
Free University and continues to be relevant
for the observers. It brings me joy to learn
that students continuously discuss it, try to
interact with it, and once even used it as a
barrier for a badminton match.
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TO PROTECT MY
HOUSE
WHILE I'M AWAY
NIKA KUTATELADZE
H3 Q0530335 LbEMO,
LSBT F@L 35
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Based on 2014 statistical data, there
were 223 abandoned villages in Georgia. |
have not seen many of them, but | have seen
the numbers, and endless zeroes beside
the houses of once inhabited villages. |
have seen even more villages that are just
one or two elderly person away from being
deserted.

Until you see and feel the sorrow of
abandoned homes, news reports about
deserted villages remain just stories.

Have you seen an abandoned home?
Have you ever been overcome by that
strange feeling of regret mixed with guilt, the
feeling that automatically makes you think
of those who lived there, their daily routine,
treasured domestic animals, children who
used to run in yards that now turned into
forests, cherished fruit trees, the smell
of oven-baked bread, or chimney smoke
making its way upwards on a cold, snowy
day? Have you ever thought what they were
like, or where they are today? Why they left,
and if they will ever return? What will happen
to these homes if they never come back?

Nika Kutateladze’s work was a
replica of one such abandoned house in
Guria - located in one of the most densely
populated neighborhoods in Thilisi, on the
first floor of an apartment block, a hostless
home filled with a thorny citrus tree, with a
permanently closed door and a specially
cut balcony entrance, always open for
passersby.

Upon entering the house you will
instinctively think of those who abandoned
it, you will scrutinize the objects, attempt to
guess what they were like, maybe even think
about your own abandoned home, and who
knows what other thoughts will cross your
mind.

To me, this work resembles a memorial
to all those abandoned homes that are only
ever visited by travelers who have lost their
way.
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CURATORIAL STATEMENT

To be born in Georgia is to have the perpetual feeling that
everything you do is in vain or in some way temporary. People
carry in their bodies the feeling that war, political unrest,

and calamity might happen at any given moment. Everyone
orients their life and relation to the future with this feeling of
unpredictability and impermanence in mind.

Since Georgian independence in 1991, the country has been
marked by a series of violent disruptions: the civil war of the early
‘90s, internal conflicts with Abkhazia and South Ossetia, and most
recently the 2008 war with Russia. While change is a constant, we
live with the feeling that we are in a vicious cycle—and the sense
that things repeat over and over is ever-present. We have been
living in a time and space of transformation ever since. We all

have the feeling that we embody this disruptive temporality, and
transition has become a permanent state of existence.

Along with these political, social, and economic transformations,
Thilisi itself is witnessing massive urban change. The city

has been transformed beyond recognition by short-sighted
governance on the one hand, and informal or illegal buildings and
additions on the other. There is a rather common assessment in
Thilisi that the combination of new glass-and-steel high-rises,
alongside the self-made architectural additions, have made the
city uglier. But it is always a bit uncomfortable and awkward to
call these places, that are inhabited by so many people, ugly.

The challenge, we suggest, is to go beyond outward appearances
and to try to understand the stories and motivations behind these
transformations, and what can be learned from this process.

So, we suggest doing something like a reverse form of “ugliness
meditation.” This meditation is practiced in Buddhism and involves
looking at someone you desire and imagining them made of veins,
cartilage, intestines, and so on, in order to control your lust.

To reverse this meditation, we ask you to look at informal
extensions such as loggias, self-made garages, kiosks, and so
on, and instead of concentrating on their immediate, outward
appearance, try to see them as constructions made by the
mobilization of building-materials and the mobilization of desires.
Imagine someone assembling them, brick by brick, block by

170 INDOOR EXHIBITION

block, in order to improve their living and working conditions from
found materials and leftovers from a city in a constant state of
transition.

What we are left with, then, is a picture of the city as a metabolic
condition—one where human agency, political will (or its
absence), and the formal and informal market conditions outline
an accumulation strategy that has as its primary articulation

the arrangement of raw material. But, as this exhibition tries to
suggest, this raw materiality, this collection of buildings, is not
enough. The works here all pry below the surface conditions—the
histories, narratives, and bodies that bring meaning to this vast
assemblage we call the city.

It has been some time since the first Tbilisi Architecture
Biennial took place in October 2018. Tinatin Gurgenidze and
Sophia Tabatadze worked together to organize an indoor
exhibition in the former KGB building (Auto Amateur
Association) near the third microdistrict of Gldani. Divided in
two parts, the prominent brick building displayed the curated
exhibition titled “Buildings Are Not Enough.”
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CONVERSATION BETWEEN EXHIBITION CURATORS:
TINATIN GURGENIDZE AND SOPHIA TABATADZE

TINATIN GURGENIDZE: One of the most challenging tasks in

organizing this exhibition was the building where it was held.
We could even write a seperate text about the state of the
building, its owners, people who work there, and dogs that
take shelter in its yard. Certainly, the process of working in
and with this building, as well as the exhibition space, can
be considered part of the exhibition and its theme. Even
though the owner of the building welcomed us with open
arms and offered the space for free, he made our lives

a nightmare,often threatening to kick us out of the building.
The constant fear of having to leave followed us during the
entire organisational process and continued until the end of
the exhibition.

SOPHIA TABATADZE: Yes, besides being treated like former KGB

building owners would treat people, we had curatorial
challenges as well — to display very different kinds of works
in one space. We had existing works from various artists, two
newly commissioned works made specifically for the space,
architectural groups with their ongoing research, and groups
of students reacting to the location and time.

Our conceptual framework was the feeling of temporarity.
As we stated in the exhibition text, “to be born in Georgia is to
have the perpetual feeling that everything you do is in vain or
in some way temporary. People carry in their bodies the feeling
that war, political unrest, and calamity might happen at any
given moment. Everyone orients their life and relation to the
future with this feeling of unpredictability and impermanence
in mind.” So, we gave the show the title “Built Temporality”.
Biennials are also temporal events usually hoping to make
lasting changes, but in your opinion, can artistic and
architectural events really work as agents of change? Did TAB
achieve this goal, and if yes, how?

this has been the most frequently asked question for the
past months. Of course, we have an ambition to act as
catalysts of change and try to create a space that can facilitate
the process of transformation. In my opinion, it is possible to
make changes through cultural events, it just needs time, it is a
long process. | think that in order to really understand whether
TAB has achieved changing things in the neighborhood
of Gldani, we have to reflect on the process in several years.
It is still too early to notice whether something has changed
in Gldani after the Biennial. Nevertheless, it is important
that we continue activating and making projects in the
neighborhood, | think one ten-day festival cannot be enough
for a big transformation.

However, some small scale transformations have happened
and some interesting stories have developed. For example,
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one of the contributions to the exhibition was a huge
wallpaper of a garage in Gldani. This work represented an
ongoing research conducted by lliauni students and | about
transformations and different typologies of garages. Mr. Vazha,
the owner of the garage represented on the wallpaper,

visited the exhibition several times, brought his family and
neighbors, and was very proud of the fact that his space was
shown publicly during the Biennial. Christian Hanussek (GE)
was the artist who created a temporary exhibition space

inside Mr. Vazha’s garage, and made a wallpaper installation
there. During the Biennial, Mr. Vazha received many visitors
and offered them shots of self-made chacha. During the
dismantling of the exhibition, Mr. Vazha came, took down the
wallpaper, and took it to his garage to put it up on the doors.
This work found a second life as an image of a garage installed
inside a garage.

Yes, talking about personal stories and interactions with
inhabitants, | would also like to mention works commissioned
by Lado Darakhvelidze (GEO). In the last few years, Lado has
been developing a long-term project titled “Mapping Caucasus
with You,” in which he talks to people from different sides of
the many conflicts in the Caucasus, some frozen and some
ongoing, and based on the stories people tell him, he makes
subjective maps of the region. In Gldani, there are a lot of

IDPs from different conflict zones in Georgia. Lado’s point of
departure was to talk to these people and to juxtapose the
reality they live in currently with what they remember about
their homes. At the end of the research, he made three large-
scale multilayered works on a black background that gave the
drawings the feeling of a chalkboard, containing drawings of
maps, existing buildings in Gldani, and hand-written texts from
the interviews he conducted.

The project Mapping the Caucasus With You stems from the
desire to begin a dialogue between the peoples of the Northern
and Southern Caucasus. With the fall of the Soviet Union in
1991, and ongoing conflicts in the region thereafter, borders
closed and information ceased to circulate in individual
regions and between them. Even in the age of the global
village, neighboring countries, cities and villages in this part
of the world remain disconnected. For Mapping the Caucasus
With You, Darakhvelidze approached individuals throughout
the Caucasus, collecting their memories of the past several
decades.

Mapping Gldani is a newly commissioned piece that
Darakhvelidze developed for the Thilisi Architecture Biennial.
Gldani is home to several for IDP settlements, and the artist
wants to approach them in order to collect their memories from
their home towns and juxtapose them with their current living
conditions in Gldani.

Besides the two layers — image of a reality that is very
gloom, and memory in which objects are mystified and
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enlarged, Lado always adds what | would call an artistic layer.
This artistic layer contains mystical elements, figures, and
objects from mythology, symbols and gods that are freely
mixed between beliefs, time, and space. This layer is always
the hardest to explain as it is made with subjective and visual
references, but it always adds an extra dimension to his very
skilled drawings.

Another work | would like to highlight is by
Onur Ceritoglu (TR). His research examines scrap dealers
who have become part of Istanbul’s urban reconstruction
process by collecting materials of demolished buildings
in order to reuse them. One of the elements that Onur is
researching is metal framed windows. During the preparation
of the exhibition, we accidentally found out that these metal
windows are exported to Georgia. Onur found the dealers
in Thilisi, and during the Biennial, they let us use some of
their windows that became part of the show. This work was
connected to real life and the context where it was exhibited.
This way, temporality becomes permanent.

In the Turkish construction sector, removers are the primary
collectors who salvage building elements and materials.
Collectors who operate their own organization sell their
recyclable material to private recycling factories in Turkey
and beyond. Ceritoglu followed some of this material—such
as plastic window frames, doorbell boxes, etc—from Turkey
to Georgia. His installation is made by this very material.

The doorbells add an acoustic layer to the installation—with
different bell tones (analogue and digital) corresponding to
their time of manufacture. While some sound like bird calls,
others might ring with nostalgia for childhood family visits.

Another Turkish artist also reacted to the context, but
in a very different way. Ceren Oykut directly worked in the
space with block paint used for monoprinting on glass. She
covered some parts of a glass door dividing the exhibition
space in two, and started drawing and redrawing these
paint-covered parts while photographing each change for
an animation. She left the paint and the last frames from the
animation for the show, and screened the finished animation
next to it. In this animation, called the “Topography Man,” the
frames also show what happens outside of the paint, giving
glimpses of the architecture and the objects in the space: i.e.
a self made ladder and trash produced during the building
process. In the animation, a simply drawn human body goes
through different transformations, turning into a building, then
becoming human again, and later turning into an airplane
and a plant that eats itself and all its traces. These drawings
were Oykut’s observations on Thilisi and its inhabitants.

Ceren Oykut has developed a commissioned work for
the Thilisi Architecture Biennial called Topography Man—an
experiment aimed at bringing together site-specific installation
and animation. The tendency of Topography Man is to produce
subconscious stories about “home”. The basic theme of
the animation is someone searching a house who creates a
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topography with his own body and creates a home out of his
body. For the Thilisi Architecture Biennial, she will develop
drawings directly on the glass windows in the exhibition
space. These drawings will be her observations of Tbilisi and
its inhabitants. As a second step, she will print these images
using a mono-print technique and animate them.

Oykut’s themes are often the relation between architecture
and the human body, and how these two come together in
the built environment. Her playfulness and spontaneity are
often connected to the speed of her live performative works,
which she develops in front of her audience. This speed gives
her works unpredictability and liveliness, but has another
dimension and depth as well, as she works on her miniature
drawings in a very slow way parallel to her live performances.

Although we highlighted some works, other contributions
are crucial for understanding the entire context of the
exhibition. | think it is very interesting how topics of the
exhibition responded to the reality of the neighborhood,
touching on subjects like IDPs, informal memorial springs,
the 90s Soviet architecture, and so on. Some very impressive
works among those displayed were the original drawings
and plans of Gldani neighborhood. The research exhibition
brought together institutions and groups of researchers who
discussed examples of urban transformation in different parts
of the world. The discussed topics, varying from Informal
Cairo to Zaatari Refugee Camp, reflected the local context of
Thilisi as well. As we reflect on our exhibition topic almost a
year later, we notice how the feeling of “impermanence” still
follows us in everyday practices. As we write these words,
the feeling of not knowing what can happen tomorrow is even
more extreme. Since Georgian national currency, the lari, has
become unstable, we no longer know whether the current
budget will be enough for making this publication happen. So,
we close this text with the same feeling of temporality that we
had, and will probably have in the future.

This photographic series is from the multimedia project
Creeping Borders, which is a reflection on the Russian
Occupation that continues to this day in Georgia. After the
war of 2008, more than 20 000 Georgians were displaced and
resettled around the country in IDP settlements. And since
April 2011, Russians have installed barbed wire, fences, and
signs along the occupation line. This so-called borderization
process has already directly affected around 200 Georgian
families, who were forced to flee their homes thus creating a
second wave of IDPs.

One of the photos depicts a small model, made by a
refugee from Tskhinvali region, of their former family home.
People living in Tskhinvali region used to have two floor houses
with eight or nine rooms, with gardens and yards. Much of this
remains just a memory—as most of the IDP’s didn’t bring any
photos of their old houses as they thought they would return.

When does daily life become a document? Thbilisi in 1993
was impoverished and damaged beyond recognition by the
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civil war. Electricity and heating ware a luxury, but life went

on as usual. For the young generation, people that were kids
back then, they remember this period with a certain kind of
nostalgia, as this was their childhood. For an older generation,
this nostalgia is hard to grasp as they compare it with better
times, and the unknown future of the early 1990s scared them
in the newly independent Georgia.

The Swiss photographer Daniel Spehr uploaded hundreds
of photos of Georgia taken in 1993 to his Facebook account.
The photos reflect the everyday life of people in Thilisi in 1993.
Many Georgians recognized themselves in the photos and
shared these photos across their social network. These photos
depict something very familiar and very distanced at the same
time. One may try to forget the rawness and the poverty of
these years, but is impossible to erase on the level of bodily
experience.

This artistic research project investigates the relationship between
actors, residents, initiatives, and students in Hellersdorf, Berlin.
The focus of the project is on the appropriation and exclusion

of refugees from the city, and the lived environment that results.
Hellersforf is a city within a city, comprised solely of tower and
block buildings and, in this way, has many similarities with Gldani.
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RESEARCH
EXHIBITION

The second part of the exhibition featured research that brought
together institutions and groups of researchers to share examples
of urban transformations in different parts of the world. Presenting
on-going research projects from ETH Zurich, TU Vienna, TU
Braunschweig Institute Of Sustainable Urbanism, llia State
University, and many more, the research exhibition offers insights
into a variety of informal urban conditions.

The exhibition features contributions from the Middle East and
North African region, including Ayham Dalal’s The Durable
Ephemeral, capturing temporal productions of space, home and
identity in a Jordanian refugee camp; while Charlotte Malterre-
Barthes outlines the spatial persistence of agrarian property lines
and irrigation canals as a structuring infrastructure in Cairo’s
informal settlements.

The work of Onur Ceritoglu, Gézde Sarlak and Nazli
Timerdem addresses the many contradictions to be found in
the spatial production of Turekey’s metropolis, Istanbul. Onur
Ceritoglu’s research focuses on the role of scrap dealers, known
as “Cikmacilar,” who recycle and resell material harvested from
destroyed buildings, and who thus become an integral part of
Istanbul’s informal urbanization processes. G6zde Sarlak’s work
deals with alternative food networks and conceptualizes urban
gardens as spaces of “commoning”. While the founder of Istanbul
Walkabouts, Nazli Tumerdem, uses critical walks as a method
to discuss ecologically disastrous planning projects in northern
Istanbul.

A collaborative project of Braunschweig University master
students is dedicated to Tbilisi’s Saburtalo district and intended
to develop design updates for this socialist-era neighbourhoods’
urban issues. The many design proposals from the students are
presented during the exhibition. Another post-war neighbourhood
featured in the exhibition is Fisksatra, a large-scale urban project
in Nacka municipality, Stockholm. Swedish architecture office
SECRETARY'’s “This Space Between Us” is an installation inspired
by the neighbourhood and will provide a comparative case with
Gldani. The University of Wuppertal will present their project
“Potential Spaces”, which is an urban laboratory initiated in
Wuppertals Arrenberg neighbourhood.
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Original drawing of Gldani neighborhood GKD bridge.
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Original drawing of Gldani neighborhood GKD bridge.
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Christian Hanussek (DE)
Berlin-Spandau Car Park Survey 2018
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Lado Darakhvelidze Mapping Gldani, 2018
Mixed media on paper
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Ceren Oykut Topography Man, 2018
Drawings on glass, mono-prints and an animation
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Daniel Spehr Tbilisi 1993, 1993 B/W photographs
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Lado Darakhvelidze Mapping Gldani, 2018
Mixed media on paper
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MAS Urban Design (directed by Charlotte Malterre-Barthes in collaboration with CLUSTER and
Something Fantastic), Chair of Marc Angélil, Architecture Department, ETH Zurich. Informal
Cairo 2014-2018
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Diana Lucas-Drogan Skin of Hellersdorf, 2016-17
Mixed media installation

In the picture Christian Hanussek, Diana Lucas-Drogan
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Diana Lucas-Drogan Skin of Hellersdorf, 2016-17
Mixed media installation

In the picture Christian Hanussek, Diana Lucas-Drogan
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GIGI SHUKAKIDZE: What was the beginning of your career like

during the Soviet period, and what was your relationship with
the outside world? Was paper architecture a shelter where you
could freely express yourself?

ALEXANDER BRODSKY: That was a very different time then. Firstly,

| was very young — that’s an important thing. The second
thing - there was no relationship with the outside world; it
was a closedcountry, as you know and the important thing is
that we didn’t have much information on what was going on
outside. That was the most important treasure — to get some
information from the outside. When we were at school, there
was a library of course, with some books and magazines,
but they would come much later. | don’t know — two years
later. So, we were looking for little pieces of information when
we went to the Union of Architects, to their library, to look

at magazines, and so on. Participation in an international
architecture competition was strictly prohibited and you
couldn’t send your entry through the post office. It was not
allowed. So we couldn’t take part in any competitions, we
could just look at projects in magazines and dream about
participating in these things. Then somehow in the late 70s,
at the very end of the 70s, it became half allowed and one

or two people started making these works. Then it became
completely free and this was kind of a revolution for us, a
totally new life to be taking part in all these Japanese or
European conceptual competitions. We didn’t make things that
were supposed to be built, except a few — like Opera Bastille
and some others, but basically it was Japanese conceptual
competitions. And for several years we were doing all those
things with great pleasure... Yeah, it was a shelter, it was not
paper architecture at that time. It was a little movement. And
it became a movement after it was finished, which is a little
funny.
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Somehow, in this restricted regime, you could express more
on paper than physically.

Yes, absolutely. The real architecture in the country for us

was something very boring, which was probably wrong. It was
architecture anyway, but at that time it was a kind of prison —in
these huge offices where you were a little piece of sand, in this
huge machine, and we didn’t want to do it. It was too boring
for us, so we preferred to be in this outside architecture and to
have this very thin connection to it through these competitions.

But how did you earn money to survive?

Actually these competitions were one of the most important
things, because we won several times some prizes and for

us at that time even a small amount of money from the West
was a huge amount of money in Moscow. When we won the
first competition it was one million yen from Japan and it

was a lot of money. It was four thousand dollars, which for

us in 1982, was a lot of money. So, for several years we were
winning these prizes once in a while and at the same time we
were making other things — some materials, some sculptures,
some graphics, different things... | worked in animation for
some time. The main thing was that we didn’t need much at
that time. We were so young, it was very simple — | didn’t have
family, | didn’t have kids. So, it was just enough. In some ways
it was much easier at that time. It was a possibility to have
some connection with architecture without building.

What impact did socialist architecture have on you that would
later serve as a research base?

Of course it changed my vision of the whole thing. | had a very
different opinion on these free parts of socialist architecture.
My favorite at that time was the Stalinist period, this Empire
style. | didn’t understand constructivist architecture for

some time. But when | was at school in the 70s, | had some
respect but | didn’t feel it and didn’t understand why it was so
important in the 20s. Then, later it came to me and became
really important, but much later. | always thought and | still
think that the last style that gave something beautiful to the
city are buildings from the Stalinist Empire. | didn’t really like
what happened after that, in the 60s and 70s. Now | see that
some of them were not so bad, of course it was an important
period, but it was like going down and down, | think. What was
done in the 80s was even worse and so now, at this moment,
my favorite building in Moscow is Melnikov House, his private
home. | think that’s my favorite, but | still love the skyscrapers,
seven skyscrapers and many other things. And this Brutalism
from the 70s is still boring for me. It’s a personal thing — | don’t
say it’s bad, but | don’t feel much when looking at them.

How can memory be translated into modern environment?
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| don’t know...

Memory as a reference and an inspiration, which can then be
reused in brain to express your initial and inner experience,
which is then reflected in a new, modern age. How can it be
translated into modern reality.

Actually, memory is the most important thing in all kinds of
creative things like arts and architecture. It’s memory that
makes you do something. Personally, whatever | am doing,

if | go back and dig into the reasons why | started, what was
behind it - it was some memories from childhood or later
period. It's memories about architectural things. It’s of course
memories about some spaces | remember when | was a boy,
some places where | lived, some places that | visited — it’s

all memories. But how can it be translated? It’s a difficult
question. It’s difficult for me, because | never analyze what |
am doing. | know that it’s full of memories, but the mechanism
of transforming memories into some real things is a very
complicated subject, because you can find memories in
things that have no visual memories. It’'s something absolutely
contemporary, but it’s full of memories from very old times.

One can feel in your artworks the illegal, unregulated nature of
the building. It is as if it meant to escape the monotonous,
equalized life of the Soviet Union, striving for a harmonious,
rural life that is close to the land.

At that time, of course, everything that was connected to

the Soviet Union was really boring and bad. | love buildings
made without architects. It’s kind of a popular thing now, but

it was something that really fascinated me and inspired me for
years. For many years, I’'ve been showing in my presentations
this little village near my country house. It’s still there - | visited
it for many years. Every time | go to that area, | visit that village
and it’s beautiful. | am still thinking about how to make things
like that — being an architect and doing architecture, but
making it seem like there’s no architect. That’s a big problem
for me. To be more humanistic, to be more relaxed, because
the most difficult thing is to stop thinking about what other
people, other architects are doing. That’s the most important
and the most difficult thing. You can do it automatically, have
all this pressure of magazines and other buildings, things of
important architects. Everything is pressuring your brain and
you forget about your own inside voice, which for me is one of
the most important things; to get rid of everything and just to
do something that you feel. If you look at the buildings around,
you see that 90% of these built things are taken out from some
magazines — something that someone has already made and

it was successful and then you see it and make something like
that, without understanding why you are making it. And it’s
very rare to find an architect, who is completely independent
and free.
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Non-referential...

Yeah, yeah. It could even look like something else, but if

you look carefully you can see that it looks like something, but
not because he wanted it like this — it’s just because he didn’t
care. For me, one of the best examples of this kind of architect
is Peter Markli. | was thinking why | like him so much and
mainly it’s because he is completely free of references.

And has a very good connection with the past.

Yeah - with the past, with history. He’s just forming his ideas,
his feelings without paying any attention to anything that
happens around. Sometimes if you pass his building, you
don’t really notice it, but it’s something that is concrete. Then
you look and you see that it’s a very strong building. But it’s
difficult to be like that.

You often use rough, raw, secondary materials and they still
look elegant and bold. In designing their own space, people
often adjust whatever they find, without an architect, a plan, or
a drawing. How rich is the space in this case?

That’s what | often do, not all the time, but sometimes. It’s not
like I’'m doing only this sort of thing — find something and
search for old windows, old doors, or found materials, but if

| find something | am trying to use it. To build a lot of things
without using old stuff, this is also important to me mainly
because... | think actually the reason | do this is not that | want
to make buildings from old things, it’s that | just see these old
things and | want to save them. | want to use them somehow,
to recycle. Because it’s a pity that they are thrown away. |
want to give them a new life and then | find a place for them.
But it’s not the main thing | do. Sometime ago | was invited to
some kind of conference about recycling and as it’s not my
main thing, | didn’t go there. They were really surprised, saying
“But you do this!” Yeah, but it’s not the main thing | do. But

| think that using pieces that were already used gives some
kind of warm feeling to the space, to the architecture. | am
afraid of things that are absolutely perfect. It can be beautiful,
but sometimes it’s too much. Everything is perfect, every
millimeter is perfect. Which is nice and beautiful, but for me it’s
hard to exist inside these things. | know some spaces that are
made just for being perfect, not for people... or for magazines,
probably. Lots of things are made for magazines — perfect
architecture for perfect photographs and everything is perfect,
but it’s not for life.

The combination of natural and synthetic materials is often
considered to be inharmonious. In this case, how alive is the
process in reality?

| think that everything can be combined together. I'm sure
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that combination of natural and synthetic materials can be
very harmonious. So, it depends on what you want to express,
because it is not a recipe. If you make a stone building, you
think - okay, it must be stone, stone, stone, and maybe a little
bit of wood, and nothing else. But it’s bullshit. You can use
plastic, you can use whatever you want. So, | think the source
of it should be some feeling that you want to reach with it.
When you make a project, you say to yourself — okay, I’'m
making a concrete building. So, it might be only concrete and
glass, because a lot of things were done like this — concrete
and glass, and nothing else. It might be pure, but | think that if
you go from the other side of this, you want to have the feeling
of this, and this, and this when you go inside. | don’t know, |
need a piece of carpet here, and some ugly plastic thing that |
found here, and then it gives me this expression, this feeling...

But do you follow your buildings? How will they be transformed
by inhabitants; or do you just follow your advice to them, how
much to restrict them. Because informality starts happening
after you. Your planned things might be unlivable for them, not
organic at all.

That’s a very common problem for an architect who makes
projects and builds for people. It’s not only about living space,
but also about public space that also changes with time. But
mainly it’s about living space — you go there after two weeks
and there are small ugly things everywhere; if you want to
take photos it’s not possible, because the space is covered
with some shit. But it’s normal, people live there, so this is the
most terrible problem for minimalistic architecture, because
it’s supposed to be clean all the time; so, you don’t have the
right to touch anything, to put a little piece of something.

The first interior space that we made was an apartment for
some gallerist, a friend of mine, and he was so happy with

the interior that he didn’t change anything for many years.

| went there after ten years, and it was absolutely the same

as the day after we finished it, nothing had changed. For me

it was like - WOW! He told me that he liked it so much that

he didn’t want to change anything, and was keeping it in the
same condition for years. It might be a problem, but right now
| finished a house for a friend of mine near Moscow. She is an
artist and | like what she is doing, so | am very happy because
she started living there and she is inhabiting the house with
her own things. So, when | went there, it was a great pleasure
to see how this structure was filled and became a very cozy
space. | liked everything that was added, which is a very
good feeling. But of course, when you go and see some really
terrible painting, you feel the need to say - “Please, take it off.”
And they say — “Why?! It’s beautiful!”

Low budget - ugly house; High budget - beautiful home;

Beyond this stereotype, what really defines beauty for
humans?
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Firstly, | made mostly low budget things. There were just a few
times when we had a big budget for something that we build.
And this was a problem. When you are used to a very small
budget, it might be a big problem. | don’t know what to do with
big money sometimes. It’s a habit. | say, let’s use plywood;
and then — why plywood? | can use very expensive wood that
was brought from south Africa. And | do not know how to do
this. So that’s another problem - | made too many low budget
things and my brain works in that direction automatically.
When | start doing something, | think — okay, no money, this
and this, and this; this costs nothing, this we’ll find... So,
sometimes | dream about big budget, but never about very
expensive materials. | think that | would use money in some
other way. Sometimes it’s nice to hide this money in some
place you don’t see, but it’s there. Usually, in Russia we have
a big budget, but it’s everywhere. Everything is expensive.
Sometimes you don't see it, but there is something inside
that cost a lot. Sometime ago | visited this wonderful building
by Mies van der Rohe - Villa Tugendhat in Brno. It doesn’t
feel like a very high budget building but when you see this
huge window, an enormous piece of glass going down, and
you have this opening to the garden, this machine is hidden
somewhere. Sometimes big budget is good, sometimes it’s a
very bad thing.

So, beauty starts everywhere.

It does. And | know many examples of big budget that was
really harmful for the project, because you need to somehow
use this money. And it makes really terrible things.

What is the role of dramaturgy in architecture? How does it
turn into monumentality? Is there a necessity for the effect in a
work?

It depends on what you are building. | mentioned Peter
Markli. Basically, he never thought of the effect. | mentioned

- Villa Tugendhat, we drove there with my wife and from the
street, if you didn’t know that it was Mies van der Rohe’s
masterpiece, you would never stop. You would never look

at it. It’s just a little concrete rectangle thing, it doesn’t look
like a living space, it doesn’t look like anything. It might be a
little electricity power station. Then you go in and you see the
garden, it’s amazing. It’s a masterpiece, but from the street

- nothing. Or the genius museum by Peter Markli - it’s also a
very simple concrete thing, then you go in and you see this
amazing space. So it’s both things - it has dramaturgy, which
is inside, but outside it’s just a box. Of course, there are some
cases when you need effect from outside. Some buildings
need to be really impressive and some not, it depends.

There were many spontaneous difficulties in the process of
making your work “Mainstream” at the Thbilisi Architecture
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Biennial. In fact, it made the work even more interesting:
scratching the material, wind, broken objects ... As if the
dynamics of the work were in line with real processes. In the
process of transformation, how does the model change into a
building?

In this exact case, the wind was terrible at the moment, but
looking back now | think it was an important part of it. At that
moment | thought — Oh shit! | haven’t planned those roofs
for wind! And the structure was not strong enough and it just
collapsed.

And this dynamic somehow regulated everything as it
“had to be.”

Yes, it moved. But looking back, | see that it was really
amazing, important and beautiful. Another example from
my work: it was an installation in Amsterdam. | organized a
student workshop in January, 150 students from the Academy
of Architecture in Amsterdam. We made a big model of the
city out of clay. Probably the model was as big as this room
and occupied almost the whole yard. It was unfired clay, so
it was really fragile and water was destroying it, so | asked
them to make a roof. Finally, they said that there’s no budget
left to make the roof. | was very sad, because it was exposed
for only one day before it started raining. And on that day,
it melted. Then it started snowing for a few hours and it got
covered with a little bit of snow. It was really beautiful. Then
the snow melted, which was just another phase, and then it
started drying again. So, it was somehow an interpretation of
a life of a city in just two weeks. It was a real life of a city - a
kind of a nuclear war with winter, everything changing, and in
the end it dried. | thought — Thank god we haven’t made a roof,
it would be really boring. This is in the case of an installation,
but when you do a building, you have to predict everything.
If a hurricane takes away the roof, it can be beautiful, but it’s
not good. So, sometimes I’'m trying to make it old faster than it
would naturally happen. | love this grey wood, which becomes
grey over the years but the wait is too long. So, | use some
chemicals and it becomes grey faster, and then | think whether
it is good or not, probably not good at all. Everything must
be going the way it goes, but sometimes it’s okay. But that
thing with the wind was amazing, the roof was one of the most
beautiful things there.

| am dreaming of making something else there one day.
Sometimes | look at the photographs and it’s such a beautiful
place. So, maybe one day, because | have a very simple idea
for this roof. Not architectural, but some kind of an art thing.
The whole area - this roof and apartments, it’s amazing. It’s
something very strong.

As you have mentioned, “Mainstream” is an unstoppable
stream of collective memory... with no beginning and end...
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They crossed the context and the viewer for some time. Why
were these houses one size?

Because it’s a stream. | look at these houses as a group of fish
going together like this. That’s why.

| recall your work “The Museum of Ruined Buildings,” where
the remains of ruined buildings are kept as an exposition. How
permanent is the existence of such a museum? Where do the
remains of this museum building go in case it is destroyed?

We made two projects — one for a Moscow competition,

and one for Japan. The first one was called “In the museum of
disappeared buildings,” and it was a columbarium. So, it didn’t
have any parts of a building. It was only a model — niches
made up a columbarium for ashes. Instead of ashes there was
a model; the story of birth and death of a historical building.
So, there were only models of one scale. The second one was
a kind of a fairy tale that was called “Columbarium Habitabile,”
which was a huge concrete box with niches and the whole
building was put into these niches together with the owner of
the building. The story was that he wanted to destroy a little
old house and if you wanted to keep it safe, you had to place
it inside this huge box, shell. The condition was that the house
would be there until you lived in it. If you could not live in this
box and leave it, then this huge metal ball would destroy it.

So, if something is a container keeping memories of buildings/
living spaces that doesn’t exist anymore, what happens if this
container disappears?

Then this is another kind of museum. This kind of museum
exists in New-York, for example. Somewhere in Manhattan is a
museum called “Urban Museum,” or something like that. And
it’s full of leftovers of destroyed buildings; some big materials.
But how permanent is the existence of the museum itself? God
knows, | don’t know what to say. It’s just a matter of scale.

A small part of a museum goes into a bigger museum, and if
this museum is also destroyed — everything goes into an even
bigger museum. So, in the end, everything goes into one huge
museum. The museum of museums... (Clinking glasses...)

August 22, 2019
Thilisi
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The first Thilisi Architecture Biennial, which finished only a few days
ago, hosted the Dutch architect and urbanist, Reinier de Graaf. De
Graaf is a partner in the world’s leading architectural bureau, OMA
- Office for Metropolitan Architecture, and the founder of AMO. His
last scholarly work, Four Walls and a Roof: The Complex Nature of
a Simple Profession, is considered as one of the most significant
contributions to architectural discourse in recent years. Reiner de
Graaf presented Four Walls and a Roof at the Thilisi Architecture
Biennial in the framework of a two-day symposium.

The interview presented below was made possible with the support
of TBC Status and Tbilisi Architecture Biennial.

ANA CHORGOLASHVILI: Architectural and urban layer of Thilisi is
quite diverse and unites several eras, including Soviet
architecture, prior architectural styles, individual monuments,
and Tbilisi’s network of streets inherited from the Middle Ages.
Considering the historical context of Tbilisi, what advice would
you give to architects who are attempting to implement large-
scale projects in the capital?

REINIER DE GRAAF: It depends on what you mean when talking
about the past and the context. Soviet architecture is as much
part of Thilisi as its pre-Soviet heritage. It is natural to have
negative reaction to the period of repressions, especially if we
consider that this process was implemented in Georgia as a
result of pressure from a foreign country, but we should not
be misguided when evaluating the past. The Soviet heritage
has the same value as the nineteenth century heritage. Hence,
if we look at the past and the context as reference points, we
can develop a different approach to the present, which will be
less resistant to the given circumstances.
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Today, mass development in Thilisi is chaotic, and primarily
focused on apartment buildings. Both the quality of
construction and architectural worth are very low, yet the
price does not correspond to the quality. Do you think that

the tendency for cheap, quick and low-quality architecture

is an attribute of exclusively post-Soviet realm and countries
undergoing economic or political crises, or are we dealing with
a global capitalist tendency of “fast and cheap construction to
ensure greater profit for the investors”?

Initially Communism was conceived by Engels and Marx as an
alternative to industrially developed nations. Contrary to that,
it was put into effect in Russia, a country that was standing
on agrarian economy at the time. The result proved to be
fateful: in less than ten years the country found itself under a
dictatorship, and battle against inequality was overshadowed
by even greater violence. | am afraid we are dealing with
similar processes with capitalism overtaking the post-Soviet
countries.

The housing reform that was introduced in the Soviet Union in
the 1950s aimed to provide (satisfactory) housing for

every citizen. The low architectural quality of the ultimately
developed mass-produced apartment buildings — the so-
called khrushchyovkas is another issue, although at that

time, living in a separate space was a sign of great comfort
for many individuals. Hence, my question: in countries with a
long history of capitalism, is comfortable housing accessible
to representatives of the middle class, or has this become a
luxury available only to the elites?

In Western European cities, owning an apartment is a privilege
of the minority. For instance, in Amsterdam where | currently
reside, apartment prices went up by 30% during the crisis
compared to 2013. Simultaneously, there are individuals in
this city who own more than 500 apartments. Inequality is an
incremental attribute of current reality even in a country like
the Netherlands where we used to think that “welfare” is for
everyone. In the beginning of this year, the Central Agency

for Statistics in the Netherlands published a report, which
states that one million people in the country are below the
poverty threshold. If things keep going in this direction, we will
gradually “progress” towards a social system that has more

in common with feudalism than with the outlook we had in the
1960s.

Do you think we could talk about any form of affinity between
the informal self-constructed architectural practice of Thilisi
and the collaborative architecture of the 1970s (put into
practice by Lucien Kroll, Yona Friedman, and other architects)?
And more broadly, how important is collaborative practice
when implementing projects?
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and Lucien Krol’s project La Meme. We could argue that in

RG: We could discuss whether there is a shared vision between
the informal additions to Thilisi’s Soviet apartment buildings O 3 30"@ 30 3
both cases, we are dealing with forms imposed on residential
spaces, which abstract the needs and wishes of future b b mb
residents. Even so, La Meme is an exception in Belgium and
Belgium, unlike Thilisi, does not offer examples of centralized
planning. However, the distinction goes beyond the meaning 666 Bmm m- 68 O O
and context of the phenomenon, it is more important to
compare the environments where it became possible for such
practice to exist. One happened as a result of a confrontation

with archivists, and the other was the aftermath of a collapsed
regime.

AC: Lastly, what does it mean to be an architect today? What
challenges does the discipline face today?

RG: The shortest answer | could give to this question would take
up 528 pages, and these pages can be found in Four Walls
and a Roof. 030mobObL 30M370M3s sMJ0B)3EMMOL d07bseM)d, MMIIEMO3
LM Ms80076087 COMOL §ob L@ MM, 3MEMIBEOOM
3MJ0BIJAMMLS COs MMdIBOLAL MJ0BIH O ZISSRBL

If you would like to purchase Reiner de Graaf’s Four Walls and a MBsL3OBIMs. M7065M 07 AMsB0 AbMBMOMI0 §j53Y3560
Roof: The Complex Nature of a Simple Profession, please contact 3M3oE97&MMmMemo dommmb OMA - Office for Metroplotan
the Thilisi Architecture Biennial via their Facebook page. Architecture b 1IN-9M0N0 3sGMEBoMMO cos AMO - b
0156500893 db7d90M0s. 30LO dMrEMM IGO0 BTG MA0
Special thanks to Oto Nemsadze. Four Walls and a Roof The Complex Nature of a Simple Profession,

32 330, 3o IdGMMHY ob3YMLOLONZOL 33§V
1MN-76H0n 86033690356 3MBEAMOdME0ICO sG0L 30RBIMEMO.
030mobOL s®MJ0B93EMMOL d03bseMy%), MG COMOSBO
LOI3MBHOMIOL BIGIREMIDT0, )0BIG Y 3MS3B30 LMo
3BT Mo §oabob 3MBI6E 30000 fs@Mboys.

Hs™M3Mp0003607 06GIMH03ML, HMB)EMOE 020d0b0 bEASGMLOLY
Q05 NBdOMOLOL sMFOEIFIEA ML dOIBIEMIL FBIGICVSFITIOD
336b6MMHEOMOS.

368 RMMPMMsI300M0: 0230mMobOL s@J0E 3G MH MO
Q08 BB MmO 3] Ld3TsMCO FI3350MLIBM 3360 COS
05300015330 bB35COLB3S J3MFSL $7NNBJJDL, 0650
b LSJdFMNS SMJOBIIB MM, 33 33 J0b FobsdMmMdIO
30730 3dGMMM0 bAHOEMJ0, 33eN3INN0 dJBEMJId0
0749 31305 397000086 F70MMHBRIBOMO d390M0 0XdOMOLOL
FRss JLIEMO. 08 OLEAMMOOLS COs 3BEIJLEAOL
330350M0bLHOBIdOM, MMIIMOE 02dDOMOLIO MMM
0ME30MeMMds 339 sMbdMBL, Ms MARIY35L obEIFCO0D
340G 974G MM9dL, MMIMIdOE C0I0SFSMdJT0 FsLIG SO M@0
30MM3339d0b 36bMME0eMIdsL 13000750867

690676 09 3M8B30756: Jb COSTM I0COIVIMEIMOS 08B
024 ML 3MEMobbIMdON FobMEMbs C0s 3bEJJLEB)
DSMYBOMOLIL. LedFMNS COGMMOL SGJ0EIIBMGs OLIN3)
Bsfoemos 02d30MOLOL, HMPMMOE Jsemsjob 36 -
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THOMAS IBRAHIM: Your process of formalizing favelas in Rio de

Janeiro is simultaneously architectural and political; how
did you first garner the political support to carry out these
projects?

JORGE JAUREGUI: The project of favela urbanization involved

a specific methodology based on reading the structure of

the place, “listening” to the demand, and interdisciplinary
crossing and formulation of the urban skin. This methodology
is derived from a “praxis” made possible at the request of
public authorities and based on a specific program. The
Favela-Bairro program requires formation of a consortium that
will debate the projects. The consortium consists of urbanism
and infrastructure offices. Proper existence of the program
ensures its political support; it opens spaces for the architects
and engineers to go to the community, start a dialogue

with the inhabitants, get to know the place, and elaborate

the proposals accordingly. Support from public authorities
(Municipal Secretariat of Habitation) for the Favela-Bairro
program creates various possibilities for the projects.

In a previous conversation we had in Thilisi, you mentioned
that there were three necessary components that needed

to be established to formalize a blighted area. Right-wing
critics would argue that a commercial engine is needed for
public spaces to be well used; to what degree do you think
commercial space is needed, and at what point in the process
of urban development?

There are three areas of action that stimulated the formation of
social ties: the complex and multi-layered interaction between
work, sport, and entertainment. These three social dimensions
need to be present in every urbanization program (or re-
urbanization, in the case of post-Soviet buildings and areas

in Thilisi). Simultaneously, civic centers that exist as abstract
constructs (that do not meet the needs of communities),
should be localized and distributed in all spaces of an urban
intervention.

I have come to this conclusion through what | call the New
Agoras of the twenty-first century, in which the Center for the
Generation of Work and Income (CGWI) occupied a central
position and a good part of the project’s area. Dimensions
and composition of activities for each CGWI varied according
to the scale (small, medium, large, or territorial). Productive
and commercial activities in this CGWI, united in the form

of Agoras, celebrate the work and stimulate the creation of
communal wealth.

In the process of urban formalization, or re-urbanization of
housing complexes, treatment of productive commercial areas
with public spaces and parking, refinement of road systems,
and balancing of green spaces with mass-constructed areas,

INTERVIEWS 239

constitute the focus of the intervention. This should happen
together with the incorporation of sports facilities and spaces
of cultural and leisure activities (i.e. communitarian parties in
Rio de Janeiro schools of Samba).

First, it is necessary to ameliorate (reorganize, qualify, and
potentiate) existing service and commercial spaces, and
incorporate new spaces for mixed productive activities that will
function as meeting areas. It is also important to reconfigure
central spaces depending on the scale of intervention. These
actions are necessary for the elaboration of the Urbanization
Project that could be programmed for step-by-step execution.

What are the economic implications for people in the favelas
where you have worked? Has the rate of employment
increased? Have people in these communities gained social
and economic agency?

Implementation of these projects constitutes, without a doubt,
a way to improve economic conditions for the residents

— first, they work as contractors for local construction
projects, and as a consequence of that, they form companies
and cooperatives that continue functioning beyond the
urbanization projects by selling their services to the rest of the
city.

Have there been any instances of community organization and
political engagement as a result of your work?

Communal organizations always gain strength and reorganize
once the projects have materialized. New communal
leadership appears that knows how to deal with public
authorities and the people. Utilization of social networks and
other means of communication and presentation of communal
initiatives are some of the consequences of this process.

Could you please tell us about your first project, and how you
developed the process of formalizing the informal?

According to Walter Benjamin, we feel a city through our eyes
and our feet, and we could add, through our ears. It is
necessary to walk into places, and to hear from the residents
and locals. From here, we can elaborate a plan to read the
structure of a place on a graphic diagram. This diagram allows
us to identify the existing centers, to visually think about

how to activate them, and to introduce new ones in order to
redefine the whole space. Furthermore, depending on the
scale of intervention, a series of new communal spaces could
be developed to provide for the needs of the residents.

A general urbanization project for the area has to be
elaborated and approved by the residents and public

INTERVIEWS



240

authorities. This urbanization project has to have as reference
the general budget established by the national or international
funds that dictate the scope of the intervention (the types of
equipment, public services and edifices that will be utilized).

For one investment in Rio de Janeiro, we had a reference of
3500 USD per family to estimate the total cost of the work,
including the project. This means that when elaborating the
project proposal, the project team has to take into account the
estimated cost of the need equipment and stick to this value
when setting the budget.

SCALES OF INTERVENTION FOR
SOCIAL URBANISM PROJECTS ARE:

Small scale: up to 500 families;

Medium scale: between 500 and 3500 families;

Large scale: more than 3500 families;

Territorial scale: measured in hectares and thousands of
inhabitants.

For each scale a “menu” of possible equipment is determined.

How can your process be implemented in post-Soviet Tbilisi?
Is the first step, the political will of the local authorities?

We have already applied our projectual process to other
countries and contexts, and verify that it works very well:

Project in Tirana, Allias sector, Albania, large scale;

Dharavi Favela, in Mumbai, India, territorial scale;

Petare Favela, in Caracas, Venezuela, territorial scale;

Barrio Fuerte Apache, in Buenos Aires, Argentine. This case is
similar to post-Soviet Thilisi and involves renovation of
deteriorated housing complexes;

Others.

Yes, the first step involves provoking the interest of public
authorities, but also counting on the support of the community by
spreading the word about the project through a preliminary study
and presentation of the proposal.
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OPERA PUBLICA

An Interview

with Architect
Claudio Vekstein
by Thomas lbrahim

THOMAS IBRAHIM: Why did you begin Opera Publica under that
particular name?

CLAUDIO VEKSTEIN: | had a specific interest in public works since
the beginning of my education. When | began my practice, |
realized that was the field | wanted to focus on. | understood
that there was a great capacity in the field of public works both
for doing and for pushing the disciplinary field forward in a
much more intensive way, while at the same time being able to
serve the public.

In terms of the public sphere, it was obviously not an
easy path to follow because public works are typically very
connected to politics and to clients who are not your friends
or parents, and who can easily ask you for a small project that
can start your career. | started my studies at the beginning of
the return of democracy to Argentina, in 1983. That is when
institutions opened up, and that is when working with public
institutions was possible after the dictatorship. | got in contact
with municipalities, and was also politically active.

In terms of the discipline, | studied under Jorge Goldenberg
who was one of the most prominent architects for public
housing in Argentina. He taught me a great deal about what it
means to work with a public institutions and the state.

The first project that we created was a small lecture pavilion
for a university and that project led to more opportunities. At
the same time, | was also promoting the work of my master,
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Amancio Williams, and the possibility of rebuilding one of his
projects that had been demolished in 1966. So, at the end of
the millennium, in 1999, | was offered the possibility to rebuild
that project for the municipality, and we did that as an homage
to my master. Immediately after that, there was a great deal of
trust from the municipality, and they requested my office to do
a huge park near the monument. This enabled the creation of
several other projects afterwards. Later, | got involved with the
Socialist Party in the province of Santa Fe, and we built public
spaces like the Che Guevara Square.

The idea - the reason why | called it Opera Publica, came
from the name that the Romans used for “public works.” Given
the scale of the work, community involvement was surpassed
and the state had to take care of the initiatives. As architects
involved in public works, the challenge was to understand
our relationship with the state and the community, how to
communicate with both at the same time, and how to make
architecture participate in those dynamics.

Is there, conceptually, a relationship between the political
process and the process of creating architecture?

Well, there are several ways in which the discipline can
participate in this process. The most common today, probably,
is the “direct participatory processes,” where people from the
community, and the political sphere, directly collaborate with
one another and create a consensus about certain needs,
programming, and contemporary values. And that is fine, |
don’t disagree with that, but | don’t do that directly.

Does the “participatory process” ever hinder disciplinary
architecture?

That is the point. The architectural discipline has very little

to say about that. In fact, it gets diluted all the time because if
you show anything, it will become “banal-ized” as people will
express personal tastes and opinions, saying “I like it this way
or that way,” but they clearly don’t get into specifics. There is
no way to design a plan like that. We can create a consensus
on where things go, but that is pretty much it, because it does
not involve architectural materials so much.

The other day, | gave a lecture in Buenos Aires, and they
had a similar question. | showed the whole process and | told
the story of the project in Alcorta — how | met the community,
how we used the burlap sacks, and how [the government and
the community] agree about that [concept]. But then they
told me that what is interesting is how you elaborate all that,
because the building becomes something beyond the burlap
sacks, it is plans and sections, structure, and so much more.
In principle, it is work. There is a lot of work that needs to be
done beyond what people want. If you will simply translate
what people want in a building, it will be a bad work — it will
be an immature building. So, | would probably have a very
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conservative answer, if you will — architectural knowledge runs
parallel to all of that. It keeps growing and being informed by
new experiences that push architectural materials forward,
independently of the motivations. But clearly, architecture
needs motivations and interests related to life in order to
make progress. You cannot apply the same formula over and
over again because then the building will not serve others as
it is supposed to. That is the first Hegelian principle about
architecture — architecture is not like a sculpture that only
serves itself. There is an external principle to a sculpture that
has to do with a sort of passive connection to the object.

But in architecture, basically everything is internally driven
towards serving other purposes, not its own purposes. If those
motivations, if those political challenges, if those community
expectations are not part of the formula, architecture will not
go anywhere new. So, for me, the key is to keep an eye on
the discipline of architecture as a source of materials that

we need to work with. At the same time, we need to accept
external challenges that for me are the relationship to life, in
terms of political or collective life, to question architectural
materials. In that regard, it is not about pushing architectural
materials independently from reality, like many other people
do, especially kids who come out of Harvard, and other
autonomously-driven schools, where architectural materials
need to be pushed forward. Nobody knows why, but there is
an imperative to do that, which is fine, it is very nice to see
how that happens, but the principle is that it should happen
autonomously - it should find motivation within itself. For me,
though it sounds very radical, it is very limited, and | would
say it is both easier and more challenging to find external
motivations. Not to work with external motivations as the core
of the problem, but to take those and challenge the internal
dynamics. This makes architectural materials explode and find
new means and new ways of moving forward.

The case | was talking about — the sacks in the Alcorta
project, is on the one hand, a sort of sculptural solution, but it
is not at the same time because it has a very clear architectural
logic in terms of paneling, coverage, and lighting. Nonetheless,
it has a very strong external component that pushes it to an
unknown territory, which charges these materials in a very
meaningful sense that actually originated from the community
input. So, if | were to be literal about these discoveries, the
work will be totally different, it will be either sculptural (meaning
abstract) or more literal.

For me, the important point about those panels is that they
work both disciplinarily and as a narrative — they are trying to
reconcile with an unexpected hybrid object while at the same
time being architectural.

This takes us back to one of the principles that | have been
talking about lately. It comes from Slavoj Zizek — the idea of
short-circuiting contents in a Lacanian way where you try to
somehow combine more external values of an object (let us
say, cultural values) with the more intimate (and not necessarily
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connected) values of a subject. This may result in something
completely unexpected and liberating, but at the same time,
you might not necessarily know where it is going to end.

The very extraordinary thing about the idea of short-
circuiting is that by combining two elements that cannot be
reconciled, and cannot be reconciled dialectically (because
they may have nothing to do with each other), the collision
can create a very unusual and unthinkable solution that brings
a new point of view to the object that could not be imagined
through logic.

In this case, the object is the burlap sacks, what is the
subject?

The subject is clearly the community that has the perception
of the object. So that is, in a way, a very difficult connection
between the two. We normally live among objects that have a
very practical relationship with subjects, but do not necessarily
reflect the subjects’ very intimate sphere. On the other hand,
we have a very subjective sphere that normally is divorced
from the sphere of objects, and lives by itself. So, what | am
trying all the time is to combine these two and find a way

for them to operate together. That could be done even to a
collective subject.

In this instance, when you are thinking of the quality of the
burlap sack as an object with its historical significance, it is not
merely an object anymore; how does the manifestation of the
collision of the object and the subject guide the architectural
process?

Enric Miralles used to talk a lot about qualities instead of
objects. When we were doing a project for the Rose Museum
many years ago, he was saying all the time “Don’t look at the
rose itself, look at its qualities,” and that is how we got to the
solution. It was not about the form of the rose, but it was about
it shining its beauty for a moment and then dissipating; the
tactile qualities, and all those things that you can work with
instead of manipulating the object yourself.

Because if you manipulate the object yourself, you end up with
a postmodern result.

Yeah! It is something that has been done and did not bring
too much into play. Graham Harmon discusses in his book
Object Oriented Ontology the essential qualities of an object,
how that relates to the object, and how it transforms the
perception of the subject. He talks about metaphor as the
thing that really unfolds a new sensibility. | am really surprised
by that definition because he is including the subject in the
relationship. He talks about Ortega and how he unveiled the
power of metaphor. | think there is something to that, and it
has to do with the possibility of seeing the sublime qualities of
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the object. But he says that the subject is the only one capable
of illuminating those sublime qualities. The object does not do
it itself, but it is there.

| am thinking about how Object Oriented Ontology is
trying to explain that process, but it is interesting that the
key is still in the subject. Metaphor is a very important key in
that relationship, because it illuminates the qualities of the
relationship.

When designing the Alcorta memorial, why did you assign
such a high value to the burlap sacks? There may have been
other symbols which could have been elaborated.

On the one hand, | tried to avoid political symbols because
different political entities were very contentious. | tried to
connect more with the life of the workers who were being
represented in the monument. | found pictures where
constructions were made of sacks of grain and corn piled

up to be sold later, and | noticed a nice reverberation of that

in the assembly and the community. In a way, it was like

trying to get in contact with a material that was not a part of
the ideological universe, but was more about the everyday
life. That was the beginning, and later it was a very simple
identification with a very humble material that nobody paid too
much attention to. | tried to imagine that the material could be
at some point, in some way, in some evolution, a part of the
architectural universe. But at the same time, | need to admit
there is a demagogic quality to the material. The sacks are not
something that are easy to identify with, but at the same time
they are something that the community expressed. In a way, it
was a nice way to tell a different story.

On the one hand, you don’t seem to look for unity in the

work of architecture, but at the same time, you present a
work of architecture that is very unifying. It is almost circular
and perfect, it is almost a happy ending to the story, but
architecture is not that easy. Well, the fact is that the work of
architecture and the work of art in general, as Adorno repeats
all the time, require a level of unity and a level of consistency.
They need to present themselves as “making sense” in one
way or another. For instance, in movies the story is what
drives the unity. Even if cinematic experimentation may be
very radical, if there is no story, it is very difficult for people to
digest it.

In that respect, | found that stories, or telling stories, might be
a way for the work to penetrate the reality more easily, even if
the work is more difficult to digest. In that respect, | call it a bit
demagogic.

Adorno says that even Kandinsky’s paintings have a frame
around them, otherwise they would not be accepted as
paintings, at least at the time. There is always a moment of
contact with reality that requires a certain concession to be
accepted; | think the burlap plays that role. It creates the
minimum point of contact with reality to tell a story that makes
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even a very sophisticated project acceptable.

Another question that | received in a lecture in Buenos

Aires — you know, we were there until midnight discussing,
was why | rejected the sculptures that were made for the

50th Anniversary of the Alcorta Revolt. These were figures

of socialist realism. My response was that they were
obviously not of the time, nobody ever considers anything

like those figures today, or if they do, it is because they

are a straightforward expression of the events. There is no
construction around them that would mediate between the
expression and the contemporary matters — in terms of where
the architectural materials are today. The figures are a direct
expression from another time and they have no abstract
mediation. But at the same time, | understood that even
though my work is much more abstract and has completely
different objectives, in a way, there is a reminiscence of some
storytelling. It does not take the shape of a figure with a fist,
but it takes the shape of a burlap sack, and there is something
literal there too, mediated by the materials of the time. What |
am trying to say is that what is so well perceived as storytelling
today, carries some truth regarding the involvement of the
community and the relationship to life, but it is not the whole
thing. Obviously, for me, that needs to be mediated through
the architectural process — to transform the story into an
architectural problem.

So, it is not simply about elevating the object, it is also the
process of abstraction of the object and the subject?

The thing is that it is not abstract because it is in the object, it
is abstract and concrete at the same time. Alcorta without the
sacks would be abstract, with the sacks it is concrete.

So, it is concrete because it is “framed,” it is a realized
building, but without the sacks why is it more abstract?

When does something “make sense,” and what kind of sense
does it make? As | previously mentioned, when | see the kinds
of experiments that they do in some of Harvard’s studios, | see
abstract operations, and that is fine, | do those too. They do
make sense, they adopt a certain form, but they do not overlap
with the world. They are self-contained. They do not make a
gesture towards the world. They are typically cyclical. That is
what | call abstract — a pure procedure.

All the time, | try to reach out and make with “other,” make
it overlap with “other.” That is for me the concrete part. It has
nothing to do with being built or being a building, but with a
connection with something else — that is where it becomes
concrete.
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C: Onthe one hand, “function” is “other,” but that is not enough,
every architecture has a function, and that is what Hegel
refers to. He says, “If architecture has function, it is always
connected to “other,” it is always serving “other,” other than
itself.”

For me, that is not enough, and we come back to the burlap 06 m O

sack. The burlap sack establishes an outside relationship that

is completely embedded. It does not remain as an external

thing, but it is a part of the internal process. It gets internalized,

and that makes it concrete. b O 3 m
Harmon says that a metaphor is not a vehicle, but that the

subject is the vehicle. He is saying that the subject actually
realizes the metaphor. When he talks about the flaming b ‘ ’m
cypress in the metaphor, he says that the cypress is not

flaming, it is the subject that is doing that and it is illuminating
the cypress. What he is saying is that the subject carries the 8 6060)66
metaphor, and that is the new object.

By involving people through the burlap sacks, almost

through a metaphor, people become the object, and the object 06 ﬁ) O ﬁ)(‘) —_—
becomes the people. It is not abstract anymore, and that is
why it is not abstract anymore for them. a b E F 3 a
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ONE ARCHITECTURE WEEK

One Architecture Week is an annual international festival for architecture, which had
its last edition in September 2016 in Plovdiv, Bulgaria. Launched in 2008 as a two-day
conference under the name of Sofia Architecture Week, the event expanded into a more
than a week-long meeting and an idea exchange platform for architecture, interior design,
landscape, and urban environment. Through stimulating a broad professional and public
debate, the festival aims at initiating sustainable social and architectural practices. The
diverse and intense program features presentations, exhibitions, discussions, workshops,
screenings and urban interventions, as well as architectural workshops for the youngest.
Every year, One Architecture Week focuses on a specific topic with a fresh curatorial team.

OSLO ARCHITECTURE TRIENNALE

Oslo Architecture Triennale (OAT) is the Nordic region’s biggest architecture festival,
and one of the world’s prominent arenas for dissemination and discussion of architectural
and urban challenges. Through exhibitions, conferences, debates, competitions,
publications and events across different formats and media, OAT seeks to challenge the
field of architecture, engage the public and inspire local, Nordic and international debates
concerning architecture and urbanism. OAT is a knowledge-driven Triennale, which
continuously develops and produces content with relevance that goes beyond the Triennale
itself.

FUTURE ARCHITECTURE PLATFORM
Future Architecture is the first pan-European platform of architecture museums,
festivals and producers, bringing ideas on the future of cities and architecture closer to
the wider public. The Future Architecture platform introduces and celebrates innovation,
experimentation and ideas of a generation that will architecturally design and build
Europe’s cities in the years to come. It promotes European innovation, architecture, culture,
knowledge and social capital through a single common platform.
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“Within the constellation

of Biennial-events related

to architecture, the TAB is
maybe the youngest, as it’s
just starting at the time these
lines are being written. It is yet
to be seen if it will manage to
bring new understandings of
city dynamics and the social
practices in response to an
absolute architecture.”

- Volume Magazine Issue 54,
December 2018

The launch of Thbilisi Architecture Biennial
marked yet another architectural among
those that have been increasingly popping
up during the last decades. The idea behind
TAB was to create a cultural-architectural
event that did not exist in the city until now.

The establishment of TAB is a good
occasion for critically reflecting on its
role: what can, must and should a civic
architecture institution do?

As the image of the almighty planner

has vanished in favor of the new urban
governance, spatial planning is no longer
exclusively a governmental task, but

is practiced by a complex interplay of
protagonists of science, economy, politics,
and civic society. Civic expertise has proved
to be crucial in problem solving, especially
when adequate state planning strategies
are absent. Architectural institutions

have, therefore, gained both power and
responsibility.

Architecture events gather academic
expertise, public and media attention, as
well as financial means around a certain
topic for a limited period of time. They can,
therefore, become hubs of innovation and
new impulses. Knowledge and objectives
can be exchanged by fellow researchers
to stimulate architectural discourse on a
global level. On the other hand, intervention
in specific local contexts can generate new
ideas to inspire future planning strategies.
However, since an architecture event is only
temporary, a major difficulty is to generate

permanent and sustainable effects. So,
how can architecture institutions become
change-makers towards a better urban
future?

It has been a while since the first
Biennial took place in Tbilisi. We slowly
notice how the event has become part
of the city’s discourse both locally and
internationally. As we try to understand
what happened and what might happen to
the city, we ask one of the panelists, Ljubo
Georgiev, to reflect on the example of One
Architecture Week in Bulgaria, which last
took place in 2016.

“sM740B93EM@L0NSE
Q0535330070 MM0O 309650 L
A030b Mbobdngd9gdLb JMtHoL
0dOMOLOL sM30B 7B MOL
d09BseMT 30BN Y350MaH)
SBSEMASHBEIC0SS, 1530 0LO
obLAMMOS LMY sbeMy
0fiynds — sbems, M3

dob 37Lsb9d ofja™Mds
3MOMM03ISE0Id0 QO

1900 330373330 0YMOL
0530, sbemm b 65630
259MRBC0Yds, A H)MBHJL
0N 3 0L COS88330C0MMDL
Joems4ob conbs3030LS oS
LEEOSCI B0 3GMs]B030L

SBSCMO 253908 3dLMMME MO
3M4039731BMM0L Ls3sbMmbmo.”

—  Volume Magazine Issue 54,
December 2018

NdOMOLOL sJ0B)IBAMMOL d0)bsemy
IMN-30M0008 sMJ0BI3EMMHoL
36H0d0M795E030Ls0030 JodM3bom
0Mbobdn)d9db FMMOL, MMIMIdOF

LM MBEOM COS WBROM BIOG SO
005M0NYds DM SN d3o. 3obo
Q03s5MLABOL BOBIBO 0YM, 3IMEE MGV
33403939 MO0Ls0 J0dM3BOoMO by
3MOHM30L 397086s, MMIMOL 3bR3LOF

267 SYMPOSIUM



RIM 30 3MLIOMIOS JseMsJT0.
0d0mobob s@7oda3éEmeob
307650M9b COsMbds 33376090
DSBSBOS 0IOLON30L, MHMT YMETSOMIdS
3533056300MM 0N s 308LRICMMON JOb
M%) 3M0G039Ms0, 120093G MM,
3M35LMBMON LSCWIOLMCO LA™
33& MMM 300639db: s 37Mdem0os
0S M MBOs 3553700Mb bsdmgsemsim
3M303 39 MOHMMBs 0bbEOEME0s8?
9sL 3700093, B33 YyMm3emobdjddemg
033292050900M0L BSEO s
Q0 SQ0RA0MMO dbseM M@BSBeM
005601390 MBSL COIMNIM, bLO3MEOL
Q0839235M9ds s sGMOob IbCagmMO
00053MMdOL 3 3sbs. 33 3IMEF7LOL
LHFLBSC Ho@MBIGONZSL Q3BI30HMdIDL
MHMpMmME 893609M7ds, 13mbMA03y,
3M0B03s Q0 bsdmgsgmsim

LSBMAICOMIDS, OLY SN0 3MI3eM]JLM®O

MOHONOJMNINTSGNIds. bsdmJsemsjm
1796390 MeMo F3Mbs by 3356dM

06033690MmM 3360 250MQ0s 36HdeN)3700b

33003FMOLON30L, 236LSIMONEIJdON
0bY0N0 F70006373900L COGMMD, MIMES S
3MLIOMBL CO8RIRTSMIBOL 007335 M0
LSBIEMIFOBM LEAMSE IR0, STIN0RSCO,
330G 3dAM M 06bG0EHMYE0IIL
39705@s MO 3m33MbybE O —
dsgMIMBEMIDS COS 350BOLAYIOCNMDS.
3M740E79G MG MMO Mbobdojdob
0000006507 d0LSL, F7BM MO0
OMMOL 2563530MMdsT0, $35007130MMO
3Meobys, LyBMASCOMIdOLS COS 3)CO00L
Y@ M90s, B0bSBLM@®O MLYEMLIdO
3M63I6GMOMIds 333390900
0905%7. 300BMIs3, 3sL T7Mdemos 0339L
0b6MM35309300Ls COs sbsEMO 033 MEMLIdOL
396500. 3sbF0 dMbsfoemy 8330MI33H0NS
RAMBJOL 7deM)3507 LsTMseMgds, N0

96603, 23B3SCMMB FMOBs QS $3MESbYdO

3703979 MHMMO 00bLIM@®LIdOLONZOL

o3 g86s6 3300900 M 390Nbo
M6 3M3s30M0bINZ0L ?
0230MOobOL 30M370M0 d0YBSEMICOIH
D305 COMM 2530008 O ByEM-Byems
350R069300, MMM beogds Jb MboLbJgds
Joems4%7 coobIME@LOL Bsfoemo

MM 3SCMIMHSC0 Q08 LGN ITMMmObM
COMBYBIE. 3BLOOCNMIO B3303MD, M
059336 COd s 370dEM)ds C08JTSGIONM
J50ms74L, $30EMTsE 3306008 300bM3MON
35670mM0b HBH-96h0n 3M3bLYBHYdYEMD,
MOYdM 39MMR053L 0L ICMMD FsHTsb
3MEMAIMINT0 3383 Mmoo One
Architecture Week-ob 8s350m000%1.

30d30L 30bSE7TS0 ALNMJSCIME COMbIYBY;
070M7) 36603, L37E0BOIMG VM ISV
3MbA730E9d30 0bEIM376305L 37MdeMos
§sM3I35b 0007700, HMIMIdOS

0507 Q03938565000 Ly3MIS3eMM
LAEIA0JOL T0NB3MbYd)B. BorsD
330 3M70A73EMGHYMEMO MMBoLbdo)ds
9M 30M9350005b0s, 37GSC0 IONMEMOS
8008030 03 800300 IBIIAJd0L
00Mf93s. $80AMIsE, MMPM® J)MdemOsN
3MJoG3dAMM M 06bG0EME0JAL

268 SYMPOSIUM

INTERVIEW WITH LJUBO GEORGIEV

BY TINATIN GURGENIDZE
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FROM YOUR PERSPECTIVE, HAS ONE
ARCHITECTURE WEEK MANAGED TO BE
AN INFLUENCER? AND IF SO, HOW?

| wish to think that the festival
managed to be an influencer, yet | cannot
be sure about that. | can read only some
signs, which make me think so. To give
a few examples, during the time of the
festival, there was very little outspoken
support from the established architectural
institutions - universities, Chamber and
unions, specialized administration. It seems
that they took us for granted and either
did not bother to express support or did
not appreciate what we were doing. I’'m
talking about institutional opinion/support
rather than support on a personal level
(professors, famous names, heads of
departments, etc.). It could be something
of a Bulgarian mentality, | don’t know. And
yet, after the festival ended, | encountered
more signs that all those institutions took us
seriously and regarded us as a factor. There
have been articles saying that the ending
of the festival created a gap, the Head of
the Chamber said very warm words to me
personally, university departments have
been giving our work as an example. This
is all to say that it’s hard to know whether
one is an influencer, and it might be true that
artists only become valued/influential after
their death. It’s a bit dark, sorry, but this is
what came to mind.

Let’s say that we managed to be an
influencer. Then I'd say that there are a
couple of reasons why we succeeded:

+  we related to contemporary topics,
which are relevant both to the local context
and to the bigger picture. That is to say that
| always tried to think about the value we
added to the functioning of the system.

+  we always tried to link architecture
with other professions and that’s why

we renamed the subtitle of the festival

to “A festival for the urban environment”.
Architects tend to be arrogant and yet they
are only part of a much larger system. So,
with the festival we tried to show that things
work in a system, that this can be fun, and
that we must respect and trust each other
and not show off with our egos. At least we
tried.

+ in the same line of thought, we tried
to be open and collaborate constantly.
This sounds a bit abstract, but it means
that we worked with activist groups and
organisations (even official ones) that had
something to do with the environment that
we live in, but would never call themselves
planners, designers or similar.

+  we were a bunch of young and
motivated people and that inspired students
and young professionals. And yet, I'm
completely aware that only about 25-30%

of the younger generation of architects/
urbanists/landscape architects/sociologists/
etc. were informed about what we were
doing and an even smaller number of

those came to our events. And that is good
enough.

| suppose that this is it...at least looking
back, which is very subjective :-)
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WHO HAS BENEFITED THE MOST FROM
THE EVENT? YOUNGER PEOPLE. SO,
STUDENTS AND RECENT GRADUATES.
FOR THEM, THE FESTIVAL WORKED

AS AN ENVIRONMENT TO GROW
PROFESSIONALLY, AS WELL AS AN
INSPIRATIONAL EVENT AND A PLACE TO
MEET NEW PEOPLE. SHOULD AN EVENT
LIKE ONE ARCHITECTURE WEEK ALWAYS
SHOW THE BEST OF THE BEST, OR IS
THERE SOMETHING TO BE GAINED BY
FOCUSING ON THE WORST?

It should engage with reality, and that
sometimes means digging into shit. Our
program was not centred so much on
showing things, but rather on working on
things. That means that visiting lecturers
were only one part of the show; the more
lasting effect was achieved by interventions
(especially!), workshops, exhibitions
(especially their preparation), tours... All of
those activities. We were some sort of an
activist organisation... Sort of. And that’s
why we engaged even with unpleasant
issues, and through our events, some
negative aspects of the contemporary city
were discussed.

In fact, | think that an ambitious event
should not focus on the best because
(reading what I’'ve written above) its main
audience is the youth. They are critical
towards everything (it’s in their nature),
and showing them only good examples
might anger them, might push them away,
or worse, it might make them believe that
everything is fine. So, for an event that
wants to be progressive and wants to be
a platform for the development of critical
thinking, negative issues must be discussed
as well.

033960 25000MbsBICOOC0SD, IMIBIBS 0
ss One Archictecture Week-8s 35303600
9mbeogbs cos 074 gL gdemm, BIPMEG?

00b60s 30530460, MMA b
05N 3demm, 35380 300¢MSC0
Q0sMfjamMbrd Mmoo 350 3046900.
38980dem0s 3bMEMMED $3M30300MbMm
33633700 603bjd0, MHMIMIdOZ
395L 358307M7d067db. Ms300)6037)

05250M0b 3M30Y356. 33LE035¢MOL
00800065MMd0LSL 330M)M)60
0656008 FIMS 00 33MbsE)S

307303 3AMM M0 0BbGOGME0Id0L
obE7d0M0I396Es — MBO37GLOEE T,
3M40E7JAMOHMMIS 3seMsBs0 QO
35380M3s, b3YZ0SMOBIOMEMDS
3003060LE®SE0s3. 3737406
80150930000 ds, MM 0LOBO
DSONIBSCOMO 3 4353507dC0H6,

36 MOMIMMO 01330 s JJofMmbab
065MC0sFIMOL 230MbsbsG oo, Jabsdemmy,
33 3LHMBosD, Br3LSE 353700)dCO0N. 39
0bLEAOGME0JdOL COIM Z0CIDMENIdSB)
3089dMHMD, HMMIJI 30MM36Mm coMbyH)
3MHMBILMMId0, 36MdOMMO Lsb))dO,
093530763 7d0L MBGHMLIJDO O
L6300 FBSGICVSFIMSL A3TMbsBs300676.
36 SMOL s0MMOEHYEMO, Jb
dMEMASGMIEMO 376G SeMMdOL 333530
96MMMEO. CsMEIMBId000 39M3BIGL
303Y30. 00183s BILAHOZsEMOL
QOSLEOHMEMIdOL T70c00 T9358R60)
339000 BOTSBO 030LS, HD Y390Ms

90 0BLEOEMEOS LIMmOMBMMSCO
3M330533000s. 38 MBOLJN)dOLSCOTO
90dm3bom 3Md0M035305030 §6hobIb,
M0 B3LEA035¢MOb )M a
LOEITNMY 33RBCDY, 0183500 35¢M3EOL
00530X0MIsMI)I 3063050 R30N30L
0dOMO LOEY39ID0 s COSOTMDY,

B396L BsIMIMTHOL MBO371MLOEIBOL
0935MG 30763900 33bLsBOM3 M
0525000290500 LON333HMdCOHB)6
[LEMIBEIdL]. 38007 0BOL 017ds Bobos,
M3 deMMAC0) 39 6300700, ds33L 0
3G 3530M9bs 08 JJbsdeMMy, FsHONSEMOS,
HMEs $0dMd)6 braemdg - e 3s6b
9bemmMeo LO3300MOb 398009
393509896M. d3OOTL 306000 333330
Ls®3sBAOLONZOL, Bop™Msd sboMs 013330
9bomMeo gL 3cdo0b.

Q0s 0MQO0 C033MI350), HMA dM3567MbON
3530M7bs 9M3960006s. BJ30 sHHOM, b
30009600879 80B)B0OL 2880 3 3s6)MbIOD:

+ Y300 MIds 3335056300M0n
0125639700 M 39 L33000673%7), HMINIdOF
96033690MmM 3360 0y ¢ 3semm®
3MBE77LAET0, 53, 0FS3C0MHMMCMSCO,
MBOHM B3GHONM LYBHI0NOL bsfoemsosy
9M0sBMdMos. bb3s LoBY370000 01

303Y30M, 3330300 330000MMdOOD

270 SYMPOSIUM

339%04Ms 00s%7, 07 Msb 3053710000
LOLEIFOL BMBIJZOMBOMHdSL.

+  300sL 36 3530MdC00M,
3MJ0A99AMMs 0337353300 9d06s bB3Y
3MHMBILOJOMNSD s Lo sdoBMad
8933350307 BILAHO3SeM0Ob J3IbsNSVEO
30! ,ERVIBMEMO MM BJLE035¢M0".
3M740E7JAMMHdL, MHMINIdOE MBGH™M
B3N LOLEJIOL BFOMO SCI0D,
LR3730507 JC0TsMEMMBY. $F0EMIS3, 83
BILA03II007 3)3500J0 339R3J6JB0BGs,
H M3 3MmME3LYdO 3MTsMdL bobEydob
3060, MM 7L Jgodemads babsgmobmy
04y s, B33 80253508, 353030

MBS 333107 QO 336000 JHONBBID,
355000s, B3960 J302)80 33)MHBI VB
35008300 M. 333D 39330070, B3FC30MSCO
33B5Q0J00.

+ 30539 30B)B0M, 3ELOOMMIVOM, s
B3339300M0YS3000 MM IS bLO3™ME)T0
Q0% 35300070007 337)0NsbsIMMIMS
LB37d0Ns6. Fgodemads 30639L gL

BP0 63017353500 dMgR376MD,
LOBSBCO300MIT0 30 33MTSMBCO00Y PISMSF
06M03 2370MbOSH COs38330M)d M
39B030LE0NS RAMBIDMSD O OLIMN
MOH360%530900086 (BOEOSENMM
MM360%53070075653 30), HMIMMIdOS
3M3LEOMML MM 07000696 075305607 0Is3L
0509239205730 IdL, CLOBIOBIMIBL 36
15039 sby,L.

+ B350 3G030M7d M0
365eMASHBMEIBOOL JMONMDdS 30483007 QO
90 3G 035305b 3sG9d0s LAHMCIB6EJOL
QS 5b3EMAIBMCOS 3GIMBILOMBIEMIJL.
Q0 35063, bEHMEMICO 3536MdOJEYd, M3
bSO 00sMdOL (sG1JoB)dBMM)dob,
M@dboLEIBOL, CMIBboTsxzBob
3703794 ™MM700b, bergomemmy)dob cos
3.3.) 36MEMME sSbEMM)d00» 30-8¢0)
3MME6E3s 03M0s, ML 35370275000
Q08 050R8bs3 AbMeMMeo 330M7) Bafoemo
0M 30005 MMbobd0)d93%). Cos 7L
0S305MOLOY.

3SEMBIM, LM Jbss... bMem 330M7,
0M)35600xMO 35008MbILICOOCOSE,
H370M0E JH0NMd LMBNIIEMMOS.

3006 0bLI®PIdEMS Y390MsH) 37B)SC0 83
37030350M00? sbsMYsBOC0)dDS.
LAMCEOIB6EJOTS COS T3, 3063 SbEMIbSD
Q08500053 bfs3ems. 3s0030L
330A035¢M0 0YM HMPMME 333
3MHMBILOWMEMO BECOOLO30L, ObY
80053Mb7d0b fystrtr cos sbsgm
3003305678086 F963900m0L LO3I™E).-
ONE ARCHITECTURE WEEK-0b

abRS3L MMBOLJNYdsH) dbIEVMCO

L8 37007bM NS FGHOL by 3gongber
MBS oM sQ0bMb 074 Y390ms®H]
M3@gb%) BMIMLOMIdSE TJ0deMds OYMb
259mbs007?

61950 MdIL 01350M0O MbCoY
233M0FMOHMO, MR babosbsb Asbs30mab
99335L 3memobbdmdb. R376 03c0)bsco
»000090“ Hom8m096s 30 s 330600M S,
6750009650083 ,90 M88769“ 8TsMds.
M3 Mo 33bby6gdEMIdO JMMb
96 Mo BsFoemb fotdmsoag6c0b1b.
IBOM 8003300 JBIJE0 3JMbos
(33BL33MNMIdOM!) 0BEIMH3I6E0dL,
&ML, 302MHJIMBJdL, 333 3967dL
(338MMBRJMEMSC0 30 Bs0NN30L
98%500903D)... Y330ms 38 334&H0ME®
40700905b. 16507335M0 39§BA030LEGHMMO
MMP00BE0s 30Y530M... JH0IH33MO. COS
3303M3 0193L 3 35MOC0JVIOON O30
Y390Ms%9 MLOSIM3BM L3300NbIJLSF
30 — MbobdndsB] A3BbObOMIdMOS

015633700 M 379 J5emsJob Y3909
6325300 sb379B900.

97303, 330JMMd, M3 $3dDOGOVMO
Mbobd0jds 36 MBos 3mbEI6EAMOMIL
9bMeMmMeo LM 3)0NJLM DB,

61500396, HMpMM3 M337 360367,

00LO dOMOONSCOO $MOOBAMMOS
Y390sBIMHOLICTO 3MOG03 VSO
336GYMdI0MO 3bIEMRAIBECOMBSS (9L 83070
0M63d0L Bsfjocmos). BbMEMME 3530
05250M001900L B3967053 OLOBO TgodeMmads
2553M3BMD, 2360B0OMD, 36 300093
M3@ILO — ISR I, HMAT Y390M3BIGMO
3550088, $30GMDs3, MbOLJN)dST,
H390MbsE LML OYM 3MMAGMILYENO
05 0J3IL 3esGHBMMBS0 3M0G03MYN0
3BMHM3695000N30b, 633G MO
DS300MHJDOF MBS Z3BOBOMMD.

271 SYMPOSIUM



SYMPOSIUM

LEARNING

FROM GLDANI
(s 39230d0M08
300LHs30™MMON
ACMC0SBOLASO

PANEL MODERATOR
Tinatin Gurgenidze (TAB)

PARTICIPANTS

Ana Ramazashvili (anthropologist),
Davit Bostanashvili (architect), Levan
Kalandarishvili (architect), Merab
Kintsurashvili (psychologist), Johan de
Wachter (architect), Martin Duplantier
(architect)

272

MGG MMO
0065006 MM 360d) (TAB)

0mbsfoemygdo:

365 3856533000 (s60YGIM3MEMMY0),
053000 dMbLAESbsT300M0
(6™JoBadé&mmo), en)3s6

350 8B0sM0B300M0 (3MJ0EIIBMM0),
9760 306§MM3300M0, (BLOJMMMY0),
0M 356 09 35637100

(5®JoB93BMM0), 3sMEH0b C0M3Msbog
(6®Jodadémmo)

SYMPOSIUM

“What Can We Learn from Gldani”: the main
question and theme for the opening panel of
the Thilisi Architecture Biennial Symposium.

Thilisi Architecture Biennial titled “Buildings
Are Not Enough” was held in Gldani, and
one could argue that thematically the event
was dedicated to the neighborhood.

“What can we learn from Gldani?” was one
of the key questions both in the framework
of the panel and the Biennial more broadly.
Obviously, there is no straightforward
answer. The more we look into the question,
the more possible answers and further
questions arise. For this reason, the

panel had an interdisciplinary character

— in addition to architects, we invited
anthropologists and psychologists in order
to conceptualize Gldani from a broader
lens and to fully contemplate questions that
emerged in the process.

There are many opinions about Gldani -
some believe it to be a “Sleeping Zone”,
others regard it as a space for healthy living
owing to its fresh air and peacefulness,

and yet others consider it a ghetto or a

city within a city. Even in professional
circles there are no pervasive opinions yet
everyone agrees that Gldani is an interesting
space on account of its building structure,
architectural decision-making, spatial links
such as bridges, informal spaces, gigantic
inner yards, roads, transportation systems
and so on.

It is curious to think about the
functions and forms that Gldani acquired
over time, how it evolves and adapts to
the present environment, how it affects
individuals, what kind of living conditions
it offers to its residents and how they
conceive the space itself.

The symposium, and the invited
panelists, made it possible to voice many
other questions — some received answers,
and others led to even more questions.
Some of these questions were turned into
a narrative that you see presented in this
publication.

In addition to the presentations, the
panel incorporated a tour of Gldani and a
discussion platform where each panelist led

a round table discussion on various topics.

The publication sums up the themes
voiced during the discussion and presents
an interview with the architect Levan
Kalandarishvili.
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ANA RAMAZASHUVILLI:
A CITY WITHIN A CITY
3bs M333H53300M0

Joem340 Joemsddo

For many, Gldani is a Soviet neighborhood on the outskirts of Thilisi
that does not particularly stand out. Even so, the area is easily
reachable by subway. This is where the neighborhood tour “A City
within a City” starts. The tour was among satellite events planned
in association with the Tbilisi Architectural Biennial. For those who
have never been to Gldani, it is hard to imagine it as the largest
suburb of the city. Built in the Soviet period, Gldani has its own
subway station, the cheapest market in the city, a large number

of schools and kindergartens, recreational zones, theatre, and a
former cinema.

Gldani itself (and not the Gldani district) consists of eight micro
districts. The micro districts are divided into even and odd numbers
for easy navigation. The tour entails first exploring odd micro
districts on the right side of the road, and then turning back to the
starting point via the even micro districts.

The busiest location in Gldani is the subway station and the
surrounding trade and entertainment spots, such as the market,
pharmacies, banks, malls, restaurants and fast food joints. One
could easily argue that today, the entire Gldani area remains active
at the expense of big and small (neighborhood) shops. Large
companies, including Carrefour, Fresco, McDonalds, Danish House,
Machakhela and others, have also contributed to the trend. Having
every necessity at their fingertips, locals no longer bother to go
to the city center. These and other developments transformed the
neighborhood from the so-called “Sleeping Zone” in the Soviet
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times into an active, diverse, and safe residential area.

While the area adjacent to the subway is hectic and noisy, it is
enough to enter the micro districts to experience peaceful, green,
and child-friendly courtyards, and overall, an organized and safe
environment. The contrast is obvious. It is not surprising that public
interest in Gldani is gradually growing, and citizens are starting to
relocate from the city center to suburbs in search for a better and
healthier environment.

We can endlessly talk about Gldani’s architectural, social
or cultural diversity. However, | believe that in order to draw a
comprehensive picture of the neighborhood for the reader, this
description is sufficient since it conveys both insider and outsider
perceptions, opinions, and impressions about Gldani.
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AN INTERVIEW WITH LEVAN
KALANDARISHVILI

Interviewed by Natalia
Nebieridze

Let us shortly describe the context - the
socio-political setting or the so-called era,
which gave birth to the need/opportunity
to plan out Gldani. What outside factors
determined the genesis of Gldani from both
socio-economic and architectural-urban
perspectives?

Construction of a large residential
district in the area of present-day Gldani
was part of the “General Plan to Develop
Thilisi and its Suburban Area” approved by
the Cabinet of Ministers of the Georgian
Soviet Socialist Republic in August 1970.
The precondition for this initiative, as
explained at the time, was the incessant
concern of the Party and the government
for improving people’s living standards
and welfare. In the first place, this meant
better living conditions. Industrialization
of construction dictated the division of
the city’s residential areas into “massives”
(mass housing developments).

How did Soviet architects approach urban
planning - what functions, conditions,

and requirements did a newly planned
neighborhood have to satisfy in the Soviet
Union?

Perimetrically positioned buildings
typical of historical cities were replaced
by unstructured developments in the new
neighborhoods. Residential districts and
micro-districts situated away from the
highways became the leading trend in
urban planning. Schools and kindergartens
were positioned between the buildings,
and shops and household service
establishments were planned separately,
often on the ground floor of the residential
buildings.

What challenges and difficulties did an
architect or an urban planner face?

The main challenge for urban
planners and architects was to brighten
up the uniformity typical of these kinds
of developments. Limited capabilities
of Integrated House-Building Factories
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restricted the creative prowess of architects.
Construction and planning sectors were

in opposition to one another. Strained
relationship between the two made it
difficult to find socially significant solutions
to architectural challenges. An architect’s
main task was to cleverly position
homogenous buildings that carried different
functions.

Did Gldani architects follow the state
directives — both directly and indirectly?

From today’s perspective, | would say
that they followed the directives albeit with
certain exceptions.

What attributes distinguish Gldani from the
other micro-districts — can we identify the
planner’s unique vision/approach?

We cannot quite call it unique, but it
is patently distinct. Authors of the project
succeeded in convincing the bureaucratic
apparatus of the necessity of certain
innovations. The axial plan of social and
business centers joined to the residential
micro-districts with bridges gives the
neighborhood an unconventional flair. It
might sound funny today, but even the
exposed bricks were a heroic feat for the
time.

Let us shortly discuss the present context

- to what extent did political, economic,
and social transformations of the past thirty
years influence the current face of Gldani?

Incessant political squabbles,
unsystematic implementation of economic
reforms, and growing social inequality left
their mark on modern Gldani. Privatization of
public or other service buildings, temporary
rehousing of refugees in some of them, and
outbursts of impromptu constructions built
without any concern for urban planning
further aggravated Gldani’s present face.
What expression do these systemic
changes find? What transformations did
Gldani experience, and to what did it retain
its initial appearance, form, and structure?
What attributes did the neighborhood
acquire and loose?

A rather ordered, and most importantly,
planned urban fabric (probably it is best
to use the word “massive” here) with a
functioning infrastructure disintegrated
and turned into unsystematically arranged
structures. Although many believe that
this unsystematic quality carries an artistic
flavor and its refinement can ameliorate the
situation, | am convinced that occasional,
short-term interventions should be replaced
by well-formulated programs based on
serious research and long-term prospects.

What challenges do Soviet micro-districts
face today? To what extent does Gldani
answer these challenges?

For almost three decades Soviet
micro-districts (like the whole city) have
been reaping the consequences of “arbitrary
urban planning.” The problem started
with glass-encased loggias, but quickly
exacerbated to new loggias built as an
extension to old ones, steel garages, trading
booths, open counters, and construction
of apartment buildings in gardens and
parks. Such “lawful lawlessness” — the area
adjacent to Akhmeteli Subway Station being
the best example, has become a systemic
problem and the main challenge.

In what direction could Gldani develop?
What role can the residents play? Is there
an opportunity to participate in Gldani’s
development?

“Secondary Urban Planning Areas
Program” (Appendix #4) of the Thilisi
Land Use Master Plan presents Gldani as
one of the city’s poly-centers (nuclei). An
urgent task from the perspective of urban
development is to commence harmonious
recreational and residential development of
Gldani lakes accompanied by appropriate
engineering and social infrastructure while
maintaining the lakes’ natural ecosystem.

The Land Use Master Plan
recommends (Appendix #6) that territories
located to the east of Gldani 3/4 residential
area — with the total area of 776 411 m2,
from which 664 015 m2 belongs to the
municipality, are utilized for the prospective
development of land rotation system for the
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residents.

Such initiatives cannot advance
without the involvement of the local
population. However, current level of
civic education and activism is an issue
on its own. That is to say, residents still
believe that their responsibilities should be
performed by others (government, NGOs).

Based on the current situation, how would
you evaluate the level of social responsibility
that residents feel towards Gldani?

Due to numerous preconditions and
drawbacks, we notice more irresponsibility
than responsibility. Possibly the main issue
is hampered formation of a civil society.

To what extent are citizens responsible for
the welfare of the city or the neighborhood?

The answer lies in Sulkhan-Saba
Orbeliani’s definition of a “citizen” as
“someone of civic conduct and family
decorum.” In other words, even in the olden
days it was an individual’s conduct both
in public and in the privacy of the family
that determined her citizenship. The more
Gldani community will enhance its civic
understanding and realize that living space
starts beyond one’s threshold and includes
the hallway, roof, elevator, backyard, garage,
and the landscape, the more they will be
able to create a pleasant and harmonious
living environment.

What is the most positive prospect for the
development of Gldani - what meanings and
forms do you envision?

Prospect for positive development
lies in correct urban planning strategy and
policy, and their consecutive, step-by-step
implementation. Institutionally speaking,
we have already made positive steps in this
direction. Namely, Thilisi City Hall already
has a Department for Urban Development
with research and policy offices. Now the
main task is to recruit enough qualified
and experienced human resources. The
Department should be responsible for
turning the constitutionally established
visions and recommendations of the Thbilisi

Land Use Master Plan into an action plan
for various neighborhoods in the city,
including Gldani. It should also supervise
the implementation of the Land Use Master
Plan.

Recently, a renovated park was inaugurated
in Gldani’s sixth micro-district. However
long we might want to argue about the
park’s architectural and scenic aesthetics,
this is undoubtedly a positive step by the
Thilisi City Hall in the direction of urban
planning.
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Many have experienced the magical sway of an architectural

model — a miniature representation that remains visually loyal to the
building. This loyalty is fully lost between an urban model and the
reality of a city.

An urban model is a clear representation of the city’s urban
planning conception. This is also where its peculiarity lies: the
model belongs to the realm of the ideal yet remains specific by
showing real attributes of the object. An urban model remains close
to the idea; it is a diagram. Unlike a building model, an urban model
is no longer a “paper statue” of reality.

A model-diagram delineates the main axes and volumes.

But what happens between the affixed points, nodes and axes, in
spaces where one can only see white blotches on paper? When a
model grows to the size of a city, nodes and axes turn into streets
and buildings. Distances grow, and so do the white blotches. Non-
spaces considered or overlooked on paper grow in size as well.

Of course, unplanned changes also affect the nodes and axes —
buildings and streets. Even here, life introduces corrections: certain
streets acquire new meaning, buildings change function or become
abandoned. Nonetheless, these transformations do not alter the
primary semantics of the buildings and streets, nominally referred
to as nodes and axes. Other things happen in the white blotches.
Life itself replaces them. In spaces that cannot be reached by the
omniscient gaze of the planner, life conjures up new programs with
their visual language: colors, objects, signs.

There is no place where this tendency is more visible than in
Gldani. Its diagram-model is the ideal architectural object — more
architectural than urban. In contrast to the other micro districts,
here the architectural environment is clearly perceptible in spaces
where buildings and non-buildings come together.

Does it make sense to distinguish between buildings and
non-buildings? A building is like an entire package, it is a finished
product. It has specific borders, objectives, and statistically
determined consumers. In reality, however, disentangling buildings
from non-buildings (yards, streets, signs) is an exercise in vain.

The concept of “environment” became part of the architectural
vogue half a century ago. At face value, it is a continuous field
of lived experience where borders do not submit to the principle
of buildings or non-buildings. An environment is a complete,
unabridged experience. To an extent, this vision is encapsulated
in the urban plan for Gldani. Environment-road, environment-
bridge, environment-apartment block, environment-apartment,
environment-yard — they all make up a gigantic organism.

An organism is a biological metaphor and Gldani-organism
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corresponds to it perfectly. The central axis that feeds the adjoined
micro districts is the “architectural-biological” working principle of
the district. The real world withered the initial axis — privatization

of property and loss of their public function completely shattered
its longitudinal purpose (the transportation function has been

fully retained), now it is spanned by wide fences signalling private
property. The nourishing function has moved downwards, towards
the “roots”, and is performed by the Akhmeteli Subway Station. As
is the standard, one of the latitudinal bridges performs economic
and identificational functions for the area. The DKD bridge hosts
small businesses and remains the most iconic visual symbol of the
neighborhood.

I will finish with a biological metaphor: the urban model of
Gldani that we find preserved on the archival photos is scattered
on the actual territory of the neighborhood like dinosaur fossils.

A new life has emerged on these paper fossils that have turned

into concrete. One can still recognize Gldani’s initial skeleton in

its dynamic and chaotic environment. The skeleton no longer
functions according to the creator’s blueprint yet thanks to it, Gldani
continues its unique development. A new symbiotic relationship has
been established between its skeleton (paper model) and its “flesh”
(real life).
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Archiventure is a built, stable and material environment that
affects an individual in its own way. It seems like a statistical
given yet has its own dynamic. Through its form and meaning it
finds its own expression in the human psyche. On a daily basis, it
contributes to the formation of human dispositions in both visible
and invisible ways. With its character, architecture can determine an
individual’s lifestyle and her daily routine.

Private and public spaces find their symbolic expression
in dreams as well, which in turn determine their subconscious
significance. For example, a home is often a symbolic manifestation
of one’s inner world. In a dream it might come to us in an ordered,
disordered, or altered form. Analytic psychology suggests that
these metaphors are not devoid of meaning. They represent a
residue of individual or collective experience gradually accumulated
in an individual’s psyche.

With its architecture, infrastructure, mobility system, planned
and unplanned spaces, surrounding natural areas, and distance
from the city’s hustle and bustle, Gldani offered its residents a
shared standard of living. It reinforced social tendencies and
dictated a certain order for its population. Owing to its architecture,
Gldani continues to maintain order even today, in the era of chaotic
construction. Here, the link between the city blocks is more or less
retained, they have not been alienated from one another and the
settlement remains wholesome.

To all appearances, Gldani has gradually acquired an
autonomous character and evolved into a city within a city.
Compared to other chaotic neighborhoods disconnected from
the city center and unable to develop independently, Gldani has
retained its self-sufficient character. By observing Gldani, we can
see how architectural planning has the capacity to determine life
tempo, dynamics and gathering spaces for a neighborhood and its
inhabitants. This is nothing else but the influence of architecture and
infrastructure on a human psyche. With an in-depth study of Gldani,
we can analyze its strengths and weaknesses, and understand how
architecture and humans are interrelated, which will in turn enable
us to study proper city planning.
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provided by Michael Gentile, Tamta
Khalvashi and Kuba Snopek
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The collapse of Soviet Union was felt in
all sectors including planning. The once
strictly regulated sphere of planning,
where government was planning and same
time implanting, changed the rules. In a
market economy, new players such as
individuals and companies take the lead
in development and their goals and their
motivations as well as interests towards the
city is radically different.

Post-soviet transformation processes,
that we seem to be so much stuck in even
after so many years, is seen differently by

different people with different backgrounds.

And that, was one of the reasons of
having diverse speakers with diverse
backgrounds during the panel-Post soviet
transformations.
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INTERVIEW WITH MICHAEL GENTILE

BY OTAR NEMSADZE
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Michael Gentile’s, Urban Geographer
and professor of University of Oslo,
tells us that - “When the Soviet Union
collapsed, urban scholarship started
labeling the countries that used to be
part of the anachronistic Communist
behemoth as post-Soviet, post-socialist,
or similar. Inadvertently, a very resilient yet
theoretically lightweight spatio-temporal
— more spatial than temporal — container
was assigned a front seat in discussions
on urban transformations in a very diverse
universe of cities. As a result, these cities
struggle to find the place they deserve
within the broader urban literature, which is
frequently referred to as “international”.

We were able to ask him few questions
around the topic and Biennial talk.

Why is “post-socialist” an obsolete
category?

Post-socialism can’t last forever. It
freezes the region that it is supposed to
describe into an indefinite limbo: too unique
to be learned from and too generic to give it
adequate explanatory power and descriptive
accuracy. Most importantly, it is an obsolete
time-space container that is ultimately
disenfranchising. Of course, this doesn’t
mean that the notion of post-socialism
cannot be of value under any circumstance;
what | am saying is that the term is overused
and undertheorized. “Post-socialism” is a
label that still survives because we have yet
to find the right words to describe what is
happening in cities that were indeed “post-
socialist” in the years that immediately
followed the demise of state socialism.
Nowadays, the countries of the Former
Soviet Union — most of them at least — have
passed the initial stages of transition during
which new institutions were created to
replace the old ones. But the outcome of

this process is very diverse and ambiguous.
Yes, one could argue that “socialist
legacies” are an important commonality,
but so what? Can the evolution of “post-
socialist cities” be traced over time?

The initial stages of transition,
connected with reforms aimed at
dismantling the socialist system and
replacing it with some version of market
economy and at least the semblance of
democratic decision-making, were relatively
similar. Even if one considers the difference
between shock therapy and gradualist
approaches to reform, the direction of
transition was rather uniform. However, this
phase didn’t last long: once it was over, the
number of potential trajectories multiplied,
as did the range of paths embarked on. On
top of that, the starting field was far from
equal. In short, the answer to this question
is that it no longer is possible to talk about
an archetypal evolution of post-socialist
cities, nor has it ever been. What we can do
is to observe and empirically document the
changes that are taking place, using them
to inform theory that has its home outside of
the “post-socialist” box.

What can the broader field of urban studies
learn from the experiences of “post-socialist
cities”?

Approximately the same kinds of
things as it can learn from the experience of
cities located elsewhere in the world. In my
talk (during Thilisi Architecture Biennial), |
presented three examples of gentrification-
looking socio-spatial change processes in
Riga, Tbilisi and Kiev. While rooted in these
cities’ local contexts, these processes are
nevertheless sustained by an underlying
logic that transcends the confines of the
former Soviet bloc.
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Michael Gentiles interview is somehow
echoed by another speaker, Kuba Snopek.
With his research “Belyayevo Forever:
Preserving the Generic,” Kuba answers the
question of preservation of buildings that
are utterly generic rather than architectural
unique.

“Belyayevo, an ordinary residential
district in Moscow is a classic microrayon,
the standardized neighborhood system that
successive Soviet regimes laid out across
the USSR in what was the most expansive
program of industrialized construction the
world has ever seen.

In 1954, directly after his rise to
power, Nikita Khrushchev initiated a
big state-funded construction program.
With his rule threatened by the housing
crisis, Khrushchev introduced an all-
encompassing program of industrialization
of construction. Gargantuan factories of
houses were soon erected in the outskirts
of Soviet cities. Design and construction
offices were consolidated, and subjected
to the needs of these plants. Architects
created a handful of typical projects
— houses, schools, and kindergartens —
which would than be endlessly repeated.
Assembled together, these components
constituted a microrayon —

a standard Soviet housing estate.

Khrushchev, who had so willingly
embraced the ideas of the progressive
modern architects, was not as receptive to
modern art. In 1962, after visiting the “New
Reality” exhibition, he banned the abstract
art, and banished contemporary artist from
the state institutions. Following generations
of progressive Soviet artists were forced to
create, publish and exhibit in the grey zone,
outside of the state institutional system.
Many of them chose to operate in the vast
prefabricated spaces of the microrayons.
Not only did they create and exhibit in these
remote areas: the abstract landscape of the
microrayon became an inherent part of their
art.

The two aforementioned decisions of
the Soviet leader intersected in Belyayevo,
a microrayon in the outskirts of Moscow. Its
buildings, and the desolate spaces between,
are seemingly identical to thousands of
others, yet they are different. Home to many

of the artists of the Moscow Conceptualism
school, the place was written into the
character of their art. | argue, Belyayevo
can become a new type of heritage — one
where the tangible architectural values and
intangible cultural values intertwine and
reinforce one another. This new type of
heritage is the key to saving a neighborhood
many feel has had its day”.

Tamta Khalvashi, Associate Professor

of Anthropology in llia State University,
looked at the transformations from the
perpective of infrastructural changes that
were mainly motivated by political forces. In
her presented research, “A ride on Elevator:
Infrastructure of Brokenness and Repair in
Georgia”, Tamta argued that,

“In Georgia, many of the lifts in
Soviet residential buildings exceeded their
recommended lifespan long ago, and
so are in constant need of maintenance.
One stop-gap innovation has been the
introduction of coin-operated lifts. Users
don’t need to purchase or load up credit
cards or tokens in advance, but must
have small change, in the form of 5 or 10
tetri coins. (One lari, the Georgian unit of
currency, comprises 100 tetri.) Over the
past decade, these prepayment boxes have
become emblematic of the transition from
socialism to the brave new world of market
economics. They constitute the material
domain through which notions of space,
community and the state are being retooled
and reimagined.

By the late 2000s, in the face of
widespread non-payment for housing
maintenance, the coin-operated boxes
went into commercial production. The goal
was partly to raise funds for electricity bills
and lift maintenance, but their immediate
effect has been to discourage lift use for
those who can walk, or for those (like most
Georgians) who have to watch their budget.
Prepayment technologies hence act as
moral devices to address unreliable payers.
Most residents of Soviet-era buildings
are now connected to their lifts through
such devices. Hence, the new urban order
in Georgia is predicated on a reciprocal
exchange between humans and machines.
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Inserting coins in the boxes contrives to
mediate access, dividing rich from poor,
healthy from weak, or simply those who
remember or forget to carry the coins.
Such a major infrastructural change was
motivated by political forces, part of larger
efforts to decentralise housing provision in
Georgia. The Rose Revolution reformers,
who came to power in 2003 with the
ambition to end the post-socialist transition
and modernise the country, included
housing repair in their own neoliberal
critique of state regulation. The reform
implied moving away from a system of
heavily subsidised, government-financed
utility services to one in which housing is
maintained and managed by occupants. A
major aim was to transfer common areas
to home owners’ associations for housing
management and supply.

However, the coin-operated boxes
continue to perpetuate non-payment
strategies and uncertain urban environments
in Georgia. Lacking the resources to take
the lift, residents short-change coin boxes
by employing various tactics. Taking a ride
on a prepaid lift, with all its uncertainty
about coins and breakdowns, has thus
become a constant reminder to Georgians
of their place in and relationship to changing
urban environments. Broken lifts engender
shifting experiential realities, often marked
by affective relations to space, state
and community. This forms the basis for
techniques through which people attempt
to navigate uncertain environments. Skills
and strategies of cheating or bypassing
become infrastructures in their own right,
as residents strive to ensure access to their
apartments.

Post-socialist transition continues
to be particularly troubled in Georgia
precisely because obsolete infrastructures
constantly break down, entrenching them
in a provisional state of upkeep. There have
been attempts to establish transition as a
temporary process, leading to ‘new states’
and citizens based on a market economy.
As a result, ambiguities and breakdowns
have become embedded in everyday
society, challenging the urban order. They
are not merely the temporary legacies of
state socialism but part of the ordinary in

their own right.
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Benjamin Foerster-Baldenius (Berlin,
Raumlabor / Floating University)

la Kupatadze (Georgia, llia State University)
Olga Tenisheva (Russia, Strelka Institute)
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“There has emerged in the past decade a
distinct category of project that we might
term the pedagogical. From the “educational
turn” in curating to the open workshops of
cultural institutions; from short term, tactical
platforms to long-term institution building,
what work do all these schools do? And
what work do they do here, specifically?
That is, what context do they produce and
participate in? To initiate a pedagogical
platform is to perhaps first identify a gap—
or opportunity—within a given context

of education. This panel considered the
content, methods, approach, and context
of a number of experimental pedagogical
platforms.”

In a conversation with one of the panel
participants, Benjamin Foerster-Baldenius,
Tinatin Gurgenidze asked him about his
impressions about the Thbilisi Architecture
Biennial and the Floating University he
initiated in 2018.

The other participant, Merve Bedir, tells us
about A-Formal Academy, which started as
a four-month “education program” at the
Shenzhen Biennale in 2015-2016.

la Kupatadze, representing a state
university, explained the difficulties and
restrictions the university is facing, and how
the program tries to integrate activities that
are crucial for architectural education.

She talked about different workshops,
seminars, and research activities held by
llia State University in collaboration with
international universities that give students
informal yet extremely needed education
and experience. She emphasized that the
program would not be successful without
these types of interventions.
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1. After participating in the first edition of
Thilisi Architecture Biennial, what were
your impressions of this “event on the
periphery”?

Your decision to hold the first Tbilisi
Biennial of Architecture in Gdalni was
excellent.

Tblisi is well known for its architectural
heritage in the center of the city and surely,
it has numerous outstanding contemporary
buildings.

Some of them are rather awkward due to
their political function, others are very cool
but are run by some obscure companies.
However, the reality of architecture for the
majority of people is different from the real
estate speculations in the center of the city.
Gdalni is a super diverse neighbourhood
with a lot of crazy details, small inventions,
and examples of everyday culture of the
people. The Biennial was dealing especially
with these, and | enjoyed the numerous
perspectives and participatory attempts.

2. What was your main intention when you
initiated the Floating University?

Besides revealing a hidden inner city
place to the public, which can be seen in
a very critical way, the Floating University
managed to use this effect to propose
an urban space that combines numerous
existing functions into a new entity -
academic learning, experimentation,
recreation, and transdisciplinary exchange
in a new form of architecture. But for sure,
the spirit that made the Floating University
unique largely came from the unique
atmosphere of the place.

3. Do you think that the Floating University
managed to become a space for alternative
pedagogical practice?

See above...

4. How do you see the future of the Floating
University?

My vision is a platform for the invention of
new forms of urban practice, which also
means that both the place itself and the

format of the platform should be in constant
transformation. For both, it is important to
stay non-commercial and be based on the
urge to keep working on changing the way
we use, treat, perform, and see our urban
environment.

1. 3sb 8780092, B33 00d0MObOL 30MH370M
s™3oéad& MMM 8076s5emgb 930907
0y 33bJo IMbBsHoemgMmds oMy,

Y MAMEO0 0YM 073760 J0sdIFOOMIdY
39603300330 2835H0NMM 83
MmMBobdogdsby?

NdOMOLOL 303300
3MJoGadG&MMHYO 8096sem9L
A0MOSBT0 3303I0N3s dSEMOSB 35630
3500554393 00M)ds 0YM. NdOLMOLO
356250088 3bMdOMO 336¢®T0
336033909000 s0JoGIIGHVMOMo
09033000M7MdOON O, 365000, 300076039
300000730530 08bs371c0M™M 37 J96Mds3
333L. BMA0)M0n FssbL gHoHMd
Mby@MBYMO 3MOE0I3MMO 356BM63S
360 33L, BMPO 30 dseM0sb 350y,
053053 MEbmd 3028336090b 93013600.
053058 370G 77BAMMOL MYsemMdY
1M0NMd 236bB3837dMEM0s BsEBOL
0000 BsFOMObON30L MIMs30 JMbidOO
0393MMOMIBOL 376E®HdOL FOBs.
30MEOSBO dsem0sb IMS350M3IMM 3360
083 BMINMY, 3SITINO Z0IMMO
QIBASMOM, 35BS 230MAMbIdIBO0N O
b3eMbOL YM39MOMOMEO 6BM3]d0b
3MMAVMMOL 33330 JIOM. d0JBSEMY)
3562500 30933 L0 $33L
Q08 dsgm0sb 30L053M 367 s®SICIONO
LB3sCOILB3S 39ML3)FE03007 O
08bsdMBsfoemgmdob 33 MMBI0M.

2. M5 0YM 0243960 236B6Msb3s, M 3s
3mA033037 M6035MboEIB0 fsdmofygo?

3300 030LY, HMA 3MdMO30LON30L
D3T3 B R38893L F0RJTSCMI MmO
80005 Js0M3g0 - M3 37330d0M0s
den0IM 3M0G03MMIS0 $W307350,
83033037 M6033MLOGIG 8 IBIIGOL
070393001 37803 302533Hs MMdSEMMO
LO3®ME], HMIIMOE LB3SILHIS M33)
3MbYdMEM 33M6530L sbsem G NIMEMT0
3960N05B9dL - 33500730 LFs3eMIdSL,
930396000896 dL, H73MJs30sL COs

297 SYMPOSIUM



AMbLEOOLEO3MOBME® 303MIE3eM

3M740BIIAMOMOL sbsem BMMIT0. 03By,

3630009, LYEMODL3I370NJBS, IDJEMBS3
8mA03303) Wb033MLboBIGIG0
MBOISECMMEI0 336300s, COOHOMSCO
9oL 88 3C030MOL MBO3ZSCN O
3G0MLBIGMMCOG.

3. 033360 sBM0om, dmsbytbs 01y

368 3B 033037 Mb037MLOEIES
333600sMH0Y™M LO3MEI SCMEIMBSGHO VMO
3900530 30MM0 3Ms]E030b0N30L?

0b. 630

4. HMAMO 33Lsb7d307 IMB03E03)
MB6037MLOEIEOL d8s350M0?

B30 630035 AMEMOLBEIMBL 3CMSEBMMISL
239 Mb73550L0N30L Y WM@JSBMMO
3639B030L sbsem0o BMM3IdOLON30L

- M3 L7397 BOTBs3L, YMT 0I835C0
3C0B0MMOE QO BMMTSG0E, HMINOMNSF
90 3eMmsGHBMMTs 0d7bL BMMASL
33800390007 MBS 3303074 869dMC0L,
130035653 360336703560, HMI

0b 3308353 3Ms30M09MHE0MMO 0y

0% 993db69dMm oL LGB 3L, Hd
3893335¢M0on 0b, 02 BHMPMG 3047690,
393YMMI0M, 337MBMMIOMID0N O
367005307 YMdBMEM 23MH73MD.

298 SYMPOSIUM

AFORMAL ACADEMY
BMMOIYMEMO 3350930

Aformal Academy started

as a four-month “education
program” of Shenzhen Biennale
in 2015-16. In line with the
theme of the Biennale — “Re-
living the city,” we asked about
the possibility of re-learning
the city. It turned out to be a
difficult question to deal with

— we realized that re-learning
the city was tied to undoing
the ways we learn about our
cities, i.e. unlearning the city.
This meant getting out of the
classroom, being in the city,
experiencing and following

the processes of using and
producing urban space.

We had walk-in and sign-up
sessions, which were open

to everyone (with no fee), and
which were not only for design
and architecture students, but
anyone and everyone who

lived in the city and shared the
space with others. This meant
listening to each other carefully,
and observing the surroundings
critically, in order to engage

in a kind of learning that goes
beyond the formal definition of
methods and tools, categories,
and receivers of education. This
way of learning also meant a
certain horizontality among the

participants — everyone could
be each other’s student and
teacher, everyone could learn
from each other, and everyone
was a source of valuable
knowledge to the other. We
translated our observations,
conversations, and unlearning
exercises into interventions in
public space wherein everyone
came up with ideas on how to
be part of, and how to change,
the living, ever-evolving city.

In many ways, our pedagogy
emerged from the production
and living networks of
Shenzhen where objects,
systems, buildings, and

the city itself are collective,
collaborative, iterative, and
experimental. Since the
completion of the Biennale, we
have continued operating by
attaching ourselves to different
organizations, as well as acting
alone and in collaboration with
others.
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PUBLICS AND
COUNTER-PUBLICS
35670M0-

30MbEM3MOMO3S

PANEL MODERATOR
Levan Asabashvili (Georgia, Urban Reactor)

PARTICIPANTS

Ruben Arevshatyan (Armenia, Institute of
Contemporary Art), Merve Bedir (Turkey/
Hong Kong, Land+Civilization Composition),
Stefan Rusu (Moldova/Kyrgystan), and
Dubravka Sekuli¢ (Serbia/Austria, T.U. Graz).
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As this Biennial averred that Buildings
are Not Enough!, we would do well to ask
in what ways they are insufficient. Or, more
precisely, what disciplinary, political, or
economic assemblages align to make the
category of “building” carry meaning, and
what is being excluded in this assemblage?
We believe that the exclusions center
around a particularly pervasive and barren
notion of “the public’—one that has been
doubly stripped of its specificity as well as
its solidarity—and in its place the politics
of building, alongside the responsibility of
actual buildings, has been abandoned to
the market. From a wide range of contexts,
geographies, and scales, this panel
addressed the spatial politics of the city
with a particular eye to questions of publics
and counter-publics, investment and dis-
investment, and formality and informality, to
tease out a more complicated picture of the
diverse publics of the city.

DUBRAVKA SEKULIC:

In their text Reading for Difference,
J.K. Gibson-Graham make an argument
for different economic analysis, one that
would forego “a capitalocentric frame,” and
that training ourselves to read for economic
difference, not dominance, involves a
very different research practice, but it
can also create a different framework of
engagement. Both doing and being. They
follow that “when we choose to research
differently, we find already existing diverse
economies of care, provisioning and social
and environmental redistribution.” Following
their cue, | would like to argue for a different
spatial analysis, the one that would read for
spatial difference and enable going beyond
normative discourse that treats relations
produced by capitalism normalized and
normative. Reading space for difference
would enable seeing categories such
as property, authorship, informality, to
name a few, as constructed and not the
only possible. This type of approach can
transform both practice and education.
The most important change, however,
understands space as power, and as a
relational practice that gets produced in
the interaction between different agents,

the difference between which has to be
acknowledged.
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STEFAN RUSU IN CONVERSATION WITH TINATIN GURGENIDZE
33172356 MHMLML JLIMDIMIdS OI0BIOHOD AM™RI60dY

1. It has been almost a year since the first
edition of Tbilisi Architecture Biennial. Can
you reflect in a few words about the Biennial
and about buildings that are not enough?

In a year's time, it is unlikely that
profound changes will occur in a situation of
such magnitude and complexity as Gldani.
In order to change things, a joint effort is
needed together with the local authorities
and the community, which is a major actor
in this complex process.

On the other hand, the Biennal (TAB)
could be a long-term catalyst if there is a will
to produce change. My suggestion would
be to focus on Gldani as a long-term case
study and to return to the area in several
stages with concrete actions of solidarity
with the tenants, but also with efficient
and affordable methods to rehabilitate
the living conditions of the inhabitants of
prefabricated housing. Apartments located
in the social housing blocks are maintained
by the tenants, but the condition of the
buildings and infrastructure around them
(stairs, underground facilities, entrance, etc.)
is a vulnerable issue.

The efforts of the authorities so far
were focused on the beautification of the
neighbourhood by inserting areas for adults,
youth, and children, but these effects seem
artificial and awkward without regard to the
specificity and diversity of the inhabitants.
After all, what is happening now focuses
on the absorption of public spaces and not
on the preservation and care of the existing
spaces.

2. You live between two very different
post-Soviet countries, what kind of parallels
can you draw in terms of the politics of
space? How are public spaces perceived in
these two different contexts?

Apparently, the situation in Eastern
Europe and Central Asia looks nearly similar
since changes that occur are under similar
economic conditions and with the same
effects: the seizure of public spaces by
the private sector, as well as the passivity
and negligence of public authorities in the
preservation of common goods. There are
differences, and these refer to societies
where common goods, especially parks and
green spaces, are overseen as an extension
of control exercised in other spheres,
Turkmenistan being the most prominent
example.

In Kyrgyzstan there are a number
of urban and eco initiatives that try to
oppose the process of alienating common
goods through various schemes that are
becoming increasingly treacherous and
aggressive. Against the background of such
processes, which have already expanded
beyond limits, the efforts of urban activist
groups seem timid (Almaty). In cases when
entire neighbourhoods are demolished and
green spaces simply erased, protests and

resistance are completely absent (Tashkent).

3. Could you offer a general overview of
the panel and its participants?

The panel was well structured. |
was impressed by Merve Bedir’s talk
and her approach, as well as Dubravka
Sekuli¢’s deep analysis of the processes
we are trapped in at the moment. It
was also quite interesting to learn from
Ruben Arevshatyan’s talk about political
connotations of public space in conjunction
with recent changes that overturned
the stagnating political establishment in
Armenia. In my opinion, the presentations
where consistent in terms of content and
straight to the point, pity that the time
allocated for each subject was rather short.
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BLOCKY76
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THE FOLLOWING ARTISTS
PARTICIPATED
IN “BLOCK 76”:

Alisja Plisjka (PL), Andro
Eradze (GE), Barbora Gallo
(CZ), Dodoshka Chkheidze
(GE), Esther Kempf (CH), Jan
Chudozilov (CH/CZ), Johanna
Padge (DE), Mariam Natroshvili/
Detu Jincharadze (GE), Misho
Sulakauri (GE), MistoDiya
Collective (UK), Natuka
Vatsadze/Temo Kartlelishvili
(GE), Nino Sakandelidze (GE/
AU), Ninutsa Shatberashvili
(GE), Nutsa Esebua (GE),
Sara Cowles (US), Tamuna
Chabashvili (GE/NL), Thea
Gvetadze

(GE/DE), Vazha Marr/Gio
Kuchuhidze (GE)
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“Block 76 [was] therefore intended to be an
example of participatory and community
art, aimed at bringing and sanctifying art
into private dwelling space. Contrary to the
concept of Nicolas Bourriaud’s ‘relational
art’ or ‘relational aesthetics,’ the artists did
not serve to create a utopian reality, but a
shared social environment.”

Gldani micro-district is a post-socialist
suburbia that reflects individualistic mindset
rather than the state or the social system:
kamikaze loggias, garages intruding
into recreational areas, trees cutting the
roofs of the garages, small shop kiosks
handmade from secondary materials. Urban
architectural metastasis of Gldani speaks
about the unmet needs of its residents. The
same can be said about their apartments
where Soviet interiors were replaced with
“Euroremonts.” History and design of these
apartments trace the trajectory of a human
life cycle. Looking into the world behind
the iron doors of an apartment (doors in
the Soviet times were mostly wooden, but
during the military crisis of the 90s residents
replaced them with iron doors) seems like
peeping into the inner world of a particular
person. When the co-curator and | walked
through my neighbors’ apartments (I live in
this building), | had the feeling that each of
us resembled our own apartments.

Initially, | planned to arrange a meeting
of artists and residents to screen artist
presentations, and to let the residents
and artists agree on which project they
would like to collaborate on. The nine-story
building has thirty-two apartments. It does
not have a superintendent and | could not
gather my neighbors for the meeting. So, the
artists started knocking on doors to explain
their ideas to the residents. One of the
ideas was to have a neighborhood festival
with exhibitions in the apartments, followed
by a party. After lengthy explanations,
six families including mine agreed to get
involved and to open our doors to the artists
and the audience. Neighbors did not seem
to have much interest in art projects. Artists,
in turn, did not actively communicate with
the residents. At first, everyone avoided
each other. The artists were reluctant to
enter the personal space of the apartments,
and the neighbors were reluctant to enter

the personal space of the artists. | was
afraid that the two spaces would not
intercross, and that the neighbors would not
collaborate with the artists. My concept was
to create a truly community-based art rather
than to show art in the apartments.

Discussions with the neighbors about
possible artistic interventions took two
months. The idea of a neighborhood party
was ignored by the majority of residents.
They were happy to support the artists’
party with food but not quite willing to
participate themselves due to various
reasons: job, family, not enough time, etc.
As mentioned above, six families agreed
to host artists but no one was quite sure
what they agreed to. Most of the residents
did not have much interest in contemporary
art except some young neighbors. Their
notions of culture, leisure, and arts were
quite different from what | was offering
them. The only neighbor who was very
much excited about the project was .
The project was self-investigative for me.
| researched my own existence in the
building where | have lived my entire life
and realized that | was completely alienated
from my own environment. It was | who still
lived in the old system and saw Gldani as a
sleeping quarter. The rest of the residents
had adapted to, and engaged with Gldani’s
urban life. | was a stranger and brought a
strange scene of contemporary art to the
house where | lived.

The works of art were shown in the
apartments, at the building entrance, in
the hallways, in the shop on the first floor
of the building, and in its surroundings.
The artworks followed the concept of
the Biennial as well as the logic of artist-
neighbor relationships. Interventions were
often invisible. For example, you would
not notice the work of a Polish artist
Alicja Pliszka who filled hollow spaces of
the broken entrance floor with mosaics
resembling its existing patterns. The interior
wall was painted by a Georgian street artist
Mishiko Sulakauri who also responded
to the existing design patterns. The artist
decorated the walls creating a certain
rhythm with intervals between the floors so
that a viewer could question whether the
wall was transformed by an artist or by time.
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Memories of the 90s, with its
constantly transforming environment, were
folded into the artwork “Memory Foam” by
Tamuna Chabashvili. On a mattress, the
artist printed an image of a house fagade
near which she used to live in Tbilisi and
which underwent endless changes in the
90s. In her early age, the artist moved
around a lot in Europe. The need to adapt to
new environments subjected the “facade”
of her being to constant transformations as
well. The mattress, as “the most intimate
companion of our body, which often holds
our imprints as stains and, as time passes,
[...] slowly adapts to the shape of our body”
embodied not only her quest for home,
for physical and mental refuge, but also
memories of other homeless individuals,
immigrants, and nomads. “Memory Foam”
was a subtle intervention in the hallway of
the building where neighbors usually keep
some household items.

“What are you doing?”, | was asked
several times by the neighbors while
covering dirty walls of the building entrance
hall with sketches of trees by an American
artist Sarah Cowles. It took time to explain
that the twenty-five native Dzelkova trees
we bought together with the artist at a plant
nursery were a temporary memorial for the
victims of violence in Gldani prison. The
prison was exposed as a center of systemic
violence. “Quincunx” design of the tree
sketches symbolized prisoners surrounded
by four walls. The trees themselves were
planted around Lisi Lake, another district in
Thilisi.

Members of Bouillon group, Natuka
Vatsadze and Temo Kartlelishvili, planted
a palm tree in front of the building. Gldani
district is quite green, mainly due to the
efforts of local residents who used to
plant trees in the yards of their buildings.
During the economic crisis of the 90s,
amidst frequent power cuts, people planted
gardens around their houses to grow
produce. Often, one could see small corn
fields between the blocks. Since the 90s,
Gldani has been populated by refugees
from Abkhazia, a seaside region with
subtropical vegetation. A lot of internally
displaced people live in Block 76 and
the surrounding buildings. Palm tree is a

popular symbol of Sukhumi, the capital of
Abkhazia. Performance “Palm — my dream
tree” attracted local residents despite my
concern that only artists and organizers
would participate. The palm tree created

a sense of community. Neighbors, street
vendors, even children came to plant the
tree with happy or nostalgic shouts: “They
brought us Sukhumi!” | realized that art
does not need to be forced to be accepted,
nor does it need to be interpreted. It is well
understood and accepted if it comes from a
community built on shared values. Art unites
because “creativity cannot be recognized
except as it operates within a system of
cultural rules and it cannot bring forth
anything new unless it can enlist the support
of peers. It follows that the occurrence of
creativity is not simply a function of how
many gifted individuals there are, but also
of how accessible the various symbolic
systems are and how responsive the social
system is to novel ideas. Instead of focusing
exclusively on individuals, it will make more
sense to focus on communities that may or
may not nurture genius. In the last analysis,
it is the community and not the individual
who makes creativity manifest.”

A post-Soviet community is used to
state imposed and ideologically wrapped.

It does not find an individual’s urge to
create interesting. Urban developments

in Gldani of the 90s, makeshift alterations
motivated by the desire to adapt to drastic
transformations, seem like works of art
worthy of preservation as cultural heritage
of post-Soviet times. From this point of view,
TAB’s goal to present Gldani as a museum
of post-Soviet transformation proved
successful.

MistoDiya Collective from Ukraine
created an interactive game with domino
tiles that were part of Block 76 master plan.
The group emphasized the importance of
“Gldani as an architectural monument...
Above modernist grid with distinctly outlined
boundaries, Gldani inhabitants created their
own network of everyday contacts, personal
memories and strange as it may seem of
vine rod. This network of horizontal links has
been here for ages and can’t be simply re-
built.”

Apartments in the project Block
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76 represented expositions of “Gldani
museum.” Coping with the context and
design of apartment interiors was a big
challenge for each artist. In the apartment
where | live, Georgian/German artist Thea
Gvetadze made work “Tsisia in Gldani.”
The artist replaced a reproduction painting
by a Dutch artist “French Boy with a Dog”
with an original portrait of her grandmother
Tsisia Shanshiashvili who was a painter.
The portrait was painted by a famous
female painter from the Soviet period,
Ketevan Maghalashvili. From interest
sources, | discovered that the author of
the reproduction might have been one of
the few female artists from the eighteenth
century Netherlands, C. Bremont. The
Soviet interior of the apartment was
adapted to the reproduction’s grandiosely
ornamented gypsum frame that diminished
the room. Painting by the genius Georgian
female portraitist completely changed the
character of the room, drawing all attention
to the portrayed woman. Not the frame
but the portrait seemed to dominate the
room, making it alive and spirited. Modesty,
sincerity, and feminine power of the portrait
won over the reproduction of the cute
French boy framed in a way that drew
attention not to the quality of the painting
but to the presentation of the art object in
the apartment. But there is another story
behind this “change,” the story of class
society in the USSR. Officially, there were
two classes in the Soviet Union — laborers
(workers and peasants), and working
intelligentsia. The lady in the portrait came
from a noble family and carried herself
with modesty and sincerity of a Soviet
intellectual. As a representative of the
intelligentsia, her apartment would have
been quite different from a Soviet worker’s
apartment. Accordingly, her portrait would
have been more suitable for a museum
room rather than a small room in a Gldani
apartment block.

Did visits by the artists have an effect
on Gldani residents, or were they only a
handwave from the artistic class to the
middle class citizens of Gldani? Andro
Eradze created a triad with video, object,
and the title of the work “Wave (gesture).”
The HD video projected the majestic neo-

classicist hall of the National Parliamentary
Library of Georgia in the room of an
Egyptian immigrant family while an inflatable
remotely controlled shark was floating in the
air.

Are neighboring apartments linked only
by the network of water, gas, electricity, or
other pipes? Artist Esther Kempf had a ten-
day residency in the building. The original
idea of her work was to make a temporary
fountain in the courtyard with water pipes
from every apartment in the building.
However, not enough neighbors wanted to
participate, and the artist connected pipes
from the water supply network to make a
fountain in the bathroom of one apartment.
The beauty of non-beautiful objects in her
work “Fountain no. 2” was created not
only by the multi-colored details of the
water supply system but also by the idea
of transforming a boring bathroom into a
festival space.

Even though the neighbors barely
participated in the art works of Block 76,
and powerful interiors of the apartments
resisted the subtle artistic interventions,
you could feel a sense of excitement in
the neighborhood during the exhibition
days. For the first time, | felt that our
neighborhood was a community, and | was
a part of it.
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LADO LOMITASHVILI

was born in 1994 in Thilisi, Georgia,
where he lives and works. He graduated
from the Department of Architecture at the
Thilisi State Academy of Arts. He works
in the fields of drawing, photography,
artists’ books, sculpture and installation.
In his abstract works, essential elements
are architecture and product design.
Mostly, Lomitashvili acts in the spaces
as an architect and creates site-specific
installations. His functionless sculptural
objects underline the meaning of their roles
and structures.

He uses photographs as a painting.
If in sculptural object material, form,
texture and color creates integrity, for him
photography gives the ability to separate.

In 2014 he began research on two-
dimensional objects that showed the ability
of flatness to become three-dimensional

sculptures due to the different perspectives.

Since this period he also works on
mathematical calculations and formulas.

REIJIRO WADA

(born in Hiroshima, Japan, in 1977)
is a sculptor working with landscape
in eccentric and conceptual methods.
Wada produces metaphysical dynamics,
deploying natural and organic phenomena
in his highly abstract forms. Wada holds a
Doctor of Fine Arts (DFA) from the Graduate
School of Art, Tokyo University of the Arts
(2008). His major exhibitions include: “On
the Art of Building a Teahouse” at Neues
Museum, State Museum for Art and Design
Nuremberg, 2017; “Reijiro Wada / Ariel
Schlesinger” at SCAI THE BATHHOUSE,
Tokyo, 2017; “HaL Hofskulptur#1” at Haus
am Lutzowplatz, Berlin, 2016; “Vanitas”
at Georg Kolbe Museum, Berlin, 2014;
Aichi Triennale, Japan, 2013; “Berlin
Status (2)” at Klinstlerhaus Bethanien,
Berlin, 2013; “Kunstkammer No.17:
Reijiro Wada” at Georg Kolbe Museum,
Berlin, 2012; “How does the new enter
the world? Nine international sculptors
in Berlin” at Haus am Waldsee, Berlin,
2012; “Belgrade:Nonplaces” at Museum
of Contemporary Art Belgrade, Belgrade,
2009. Wada lives and works in Berlin.

GIORGI VARDIASHVILI

studied viticulture and wine
technologies in Agricultural University of
Georgia, Thilisi (2013-2015). In 2015 he
changed his profile and moved to Visual
Arts, Architecture and Design School at
the Free University (2015-2018). Since
2015 he has taken part in several projects
and exhibitions: 2018 Group Show And,
abandoned school building, Tbilisi; 2017
ArtRa, National Museum, Oni, Georgia;
Nearby Not Far Away, VAADS, Free
University; 2016 Between Cognac and
Africa, Nectar Gallery, Tbilisi; All and
Everything, video exhibition, Artarea
Gallery, Thilisi. Vardiashvili works in different
mediums including painting, sculpture,
installation and video. In 2017 Vardiashvili
won the contest of the Transcultural Art Lab,
winning an artists’ residency in Juist Island,
Germany. In the same year he was named
as the best contestant of the Tsinandali
Award (Georgia). Artist lives and works in
Thilisi, Georgia.

NIKA KUTATELADZE

(b. 1989) has a BA in architecture
from the Thilisi State Academy of Arts,
and completed his studies at the Thilisi
Center of Contemporary Art (CCA). He
has participated in residencies at La
Station in Nice, France in 2015 and the
Yarat Contemporary Art Center in Baku,
Azerbaijan in 2017. Kutateladze’s solo
exhibitions include: Wall, Coarse calico,
Parquet, organized by lare Pekhit in 2016,
and Minibus and Playground in My Old
Apartment at 20 Mickevich Street in 2017.
His work has also been shown in group
exhibitions, including Festinova Garikula
2014-2015.

ALEXANDER BRODSKY

is an architect and former member
of the group Paper Architects operating in
Russia in the 1980s, whose work centred
around a refusal to take part in state
sponsored architectural production of low-
quality, standardised buildings. During the
1990s Brodsky produced contemporary
art, moving to New York in 1996. In 2000
he returned to Russia to finally practice
freely as an architect, working out of a
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small office in Moscow State Museum, an
indication of the regard in which he is now
held in his home country. Brodsky’s work is
characterised by a concern with traditional
building, using local materials to produce
an architecture that celebrates Russian
heritage whilst at the same time acting as

a critique of the unregulated and corrupt
building industry.His work thus stands in
contrast to the untethered development
occurring in Russia, in particular in Moscow
and in the threat to St Petersburg’s world
heritage status. Whilst Western ‘star
architects’ are building controversial
projects, Brodsky’s architecture remains
restrained, blurring the line between art
and architecture. He has built a pavilion
made completely out of discarded timber
window frames from industrial warehouses,
a monument to the wanton destruction

of Russia’s industrial heritage as well as

a celebration of Russian tradition-the
pavilion was designed for vodka drinking
ceremonies. He has built another pavilion in
the middle of a frozen lake with ice cubes,
whilst his very first commission in 2002 was
for a restaurant. Built on wooden stilts by

a reservoir, the whole structure is tilted at
an angle of 95° and infilled with wood and
plastic. Brodsky’s architecture combines
local and reused materials to produce
buildings that are both traditional and
modern, his sombre buildings acting as a
reminder of the fragility of the city.

COPYPASTE

is the platform of young artists and
architects, which was founded in 2015.
During three years the team participated in
different competitions and festivals, both
locally and internationally. CopyPaste is
composed of five members: Tezi Gabunia,
Ivane Ksnelashvili, Nika Maisuradze, Davit
Tsanava, Oto Shengelia. Fundamentally,
each of them are working on individual
projects, but they come together for
common professional interest: Art,
Architecture, Cultural Occurences and their
influence on different multidisciplinary field.

AMA
is an anonymous group of citizen
critics from different social contexts

and cultural backgrounds. Through the
materialization of a City Utopia, AMA is
engaged in opening a discussion on new
architecture possibilities. AMA believes that
architecture is a pure and simple spatial
object, regardless of the materials in use.

MARIA KREMER

born 1989 in Moscow, studied
architecture at the Technical University
of Munich and ETSAM in Madrid. In 2014
she began working as a research assistant
at the chair for Architectural Design,
Rebuilding and Conservation of the TU
Munich. Currently she is a practising
architect in the practice of Alexander
Brodsky. Monotony and informality in
architecture are major fields of her research
and practice. She assumes that buildings
— designed by architects and built by
developers — are nowadays mostly unable
to let everyday life flourish and encourage
creativity within the spaces they enclose.

MEDIUM

is formed of four architects who have
collaborated since their studies in Political
Architecture at the Royal Danish Academy of
Fine Arts (KADK) in Copenhagen. Their past
works include research and design projects
in Tbilisi, Georgia, as well the curation of
Another Architecture — an exhibition and
symposium held in Tbilisi. Medium designed
and built installations in Seoul as part of
the International Union of Architects World
Congress, and have worked individually on
projects in Cuba, Japan, Denmark and the
United Kingdom. Their publications include
Political Architecture: Tbilisi 2017.

SONUR CERITOGLU

Istanbul-based Onur Ceritoglu has
studied architecture and visual arts. His
photography, videos, texts and installations
explore urban phenomena with a socially
engaged attitude. Fascinated by the
discarded objects he finds, Ceritoglu uses
them to re-contextualize urban life. His
current PhD research is examining scrap
dealers that have become part of Istanbul’s
urban reconstruction process by collecting
materials of demolished buildings in order to
reuse them. He is part of the artist collective
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Kaba Hat (‘transgression’), a Turkish group
of politically engaged artists.

XOPA

is a young architecture practice
comprised of architects from Thilisi,
Moscow and London, founded in 2015. The
bureau is equally preoccupied with design,
publishing and education.

“Xwpa rests between the sensible and
the intelligible, through which everything
passes but in which nothing is retained.”
Being of Greek origin, the name of the
bureau comprehensively covers and
describes the attitude, perception and vision
of their own being.

SOSO ALAVIDZE

graduated from the Thilisi Politechnical
Institute Architectural faculty in 1986,
before working at the the state-run
“Gruzgiprogorproject” between 1987 and
1990. In 1991 he built the first church in
Thilisi after the collapse of communism.
From 1992 - 2001 he worked as an
independent artist, exhibiting in Georgia and
abroad. Alavidze has worked as an architect
since 2001, and from 2011 to 2017 he taught
architecture at llia State University.

STEFAN RUSU

is formed of four architects who have
collaborated since their studies in Political
Architecture at the Royal Danish Academy of
Fine Arts (KADK) in Copenhagen. Their past
works include research and design projects
in Thilisi, Georgia, as well the curation of
Another Architecture — an exhibition and
symposium held in Tbilisi. Medium designed
and built installations in Seoul as part of
the International Union of Architects World
Congress, and have worked individually on
projects in Cuba, Japan, Denmark and the
United Kingdom. Their publications include
Political Architecture: Tbilisi 2017.

ADRIAN JUDT AND HELENE SCHAUER
collaborate on various multidisciplinary

projects, often with a larger group of people

from different fields. Both live and work

in Vienna, Austria. Adrian Judt crosses

disciplinary boundaries form urban design

to art, architecture and urban research.

Across varying scales, he focusses on
process oriented design strategies,
collective forms of living and the upgrade of
building typologies in different spatial and
thematic contexts. Besides his conceptual
works, his teaching allows Adrian to reflect
his design approach within the academical
discourses. Helene Schauer focusses

on peripheral areas of architecture — the
interface to spatial planning, exhibition
design, performances/installations in public
space as well as scenic design. Within her
research she explores potentials of public
spaces in the peripheries as well as the
perception and influences of traffic hubs on
the surrounding urban fabric.

URBAN EXPERIMENTS GROUP

is an interdisciplinary design group,
producing creative projects for the city,
based on the bottom up approach to the
research and a design process. It was
established in 2015 by Nutsa Nadareishvili,
Nutsa Kandelaki and Shota Saganelidze.
Since its establishment, Urban Experiments
hosted several international and local
workshops for students and young
professionals about formal and informal
public spaces and gentrification.

BABAU BUREAU

is an architectural and landscape
office founded in Venice by Marco Ballarin,
Stefano Tornieri and Massimo Triches. The
bureau’s approach is based on a pragmatic
and site-specific architecture developed
from user needs and totally respectful
of the urban context. Babau Bureau’s
current research focuses on the reuse
and transformation of buildings and open
spaces as a contemporary requirement and
a sustainable development strategy.

ARCADA COLLECTIVE

is an architecture practice which have
developed competitions, publications and
streaming transmissions. RADIO ARCADA
have interviewed outstanding architects
and artists —in a long format podcasts—,
including Alfredo Jaar, Solano Benitez,
Martino Tattara, Keller Easterling, Renato

Rizzi, Cecilia Puga, Smiljan Radic, Sebastian

Adamo, among others (but not Alejandro
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Aravena). Currently ARCADA is editing

a book with these interviews, along with
some projects, such as the one presented
in Venice for the exposition Lo Spazio
Moderno, IUAV, Spin-off event, Venice
Biennial 2018 ARCADA MEDIA was founded
in 2010 in Santiago de Chile by Gerardo
Bambach, Nicolas Maturana, José Pérez,
Joaquin Serrano and David Quezada.

THOMAS IBRAHIM

is a researcher from the United States
exploring the transformation former public
institutional buildings in Thilisi, Georgia.
He completed his BSD in Architecture
at Arizona State University in 2017. He is
a director of INHABIT! post-Soviet Thilisi
which is taking initiative in re-examining
and repurposing former public buildings for
contemporary use, while considering urban
morphologies in the post-Soviet reality.

JOANNA ZABIELSKA

Working on the intersection of art, design
and architecture, Zabielska approaches
the social and spatial issues of the
transformation of the city. Using different
media — from inflatable textile installations
to cooking performance, she develops
participatory, site- specific projects together
with the local community. She is currently
in charge of art and design space Die
Labile Botschaft (the unstable embassy)

in a former supermarket in the heart of
Vienna, and working as a freelancer in field
of exhibition design for various offices and
museums.
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